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Loan Exhibitions 
Featured Season 
Now Closing 


Many Good Exhibitions But Few 
of First Rate Importance. Sum- 
mary of Old Master and 


American Exhibitions 





exhibition season of 1928 to 
rapidly drawing to a 
brilliant 

former The 
works of art of all 


The 
1929, 


close, 


which is 


has provided a _ less 


spectacle than in years. 


scarcity of fine 
schools has been reflected in the gal- 
leries and, with a few notable excep- 
tions, the best things which have been 
on the market during the past winter 
been publicly 


spring have not 


shown. Apparently the days of lavish 


and 


display induced by an abundance of 
treasure are over and most of the deal- 
ers have relied upon loans from private 
collectors to furnish their galleries with 
major attractions. Apart from the ex- 
hibitions of Flemish Primitive arranged 
by A. S. of XVIIIth century 
French paintings at Wildenstein’s and 
of Venetian paintings at Van Diemen’s 


Drey, 


the outstanding displays of works by 
the older masters have been wholly or 
made up of 
pictures. Even the more recent schools 


in large nart borrowed 
have been largely represented by loans 
although not to quite the same extent. 
Although there have been, naturally, 
a far greatetr number of American ex- 
hibitions than of any other group, sev- 


eral of the best of-vhese—Wassain at} 


the Milch Gallery and at Macbeth’s, 
Kuhn at the Downtown Gallery—have 
included many _ pictures privately 
owned, Only in the print, sculpture and 
Oriental exhibitions have the galleries 
confined themselves entirely to objects 
market. 


From the spectator’s point of view the 


which were actually on the 
loan exhibition is of course quite as 
interesting, perhaps even more interest- 
ing, than one in which everything is 
for sale and the public owes debts of 
gratitude to both dealers and collectors 
for the many fine things which have 
this But the great 
preponderance of loans is a convincing 
proof of the scarcity of first rate pic- 
tures. Modern or old masters have 
most of them found more or less per- 


manent homes and it is probable, there- 
fore, that greater interest will be shown 
in the exploitation of contemporary 
painting and that schools which have 
hitherto been neglected will be extolled. 

The past season has given little in- 
dication of the directions future de- 
velopments may take. There have been 
rumblings of an attempt to revive in- 


been shown year. 


terest in the XVIIth and XVIIIth 
century Italians. An unusual number 
of early German pictures has been 


shown and one or two names have been 
added to the list of the familiar mod- 
ern painters. Although there have been 
several excellent exhibitions of Oriental 
art interest in them has not been very 
general and no exhibition of classical 
objects has been held. 

Exhibitions have probably been more 
numerous than in any previous year 
but in spite of that, or perhaps because 
of it, the season has lacked sparkle. 
There has been a great deal of “the 
run of the mill” shown, of average 
quality and only moderate interest. 
Against this background, rapidly chang- 
ing in names but fairly constant in 
quality, a few shows have shone bril- 
liantly. With the exception of the clas- 
sical, every department of the art field 
has been well represented by one or 
more exhibitions and it is for these 
rather than the long list of minor 
events that the season will be memor- 
able. 

3est among the displays of works 

(Continued on page 2) 
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“DAPHNAES OF THE RAVINE” 
Recently purchased from the Ferargil Galleries by Mr. and Mrs. Philip S. Collins 


and given to the Pennsylvania Museum 





WORKS BY INGRES 
IN LAPAUZE SALE 





An important forthcoming sale at the 
Hotel Drouot is the auction on June 21st 
of the Henry Lapauze collection of paint- 
ings and drawings by Ingres. Recognized 
as probably the leading authority on the 
work of this master and the author of 
two volumes /ngres, sa vie et son oeuvre 
and Les Portraits dessines de J. A. D. 
Ingres, M. Lapauze’s collection will un- 
doubtedly command high prices and gen- 
The 
number of paintings included in the auc- 
tion are relatively few. One of the most 
interesting is the painting of Madame 
Madeleine Ingres, the first wife of the 
painter. Until 1910 this portrait remained 
in the family of Madame Ingres in 
Gueret, from whom M. Lapauze acquired 
it. The canvas is done in grays of a pe- 
culiarly vibrating quality and the entire 
spirit of the work is less classical and 
more emotional than is usual with In- 
gres. The painting has been in many ex- 
hibitions, including the Ingres showing 
at the George Petit Galleries in 1911, the 
Exposition de l’Art Francais au service 
de la Science in 1928, in the Centennial 


eral interest among connoisseurs. 





(Continued on page 10) 





Two Davies 
Are Given to 
Pennsylvania 


PHILADELPHIA.—The acquisition 
by gift of two important paintings by 
the late Arthur B. Davies for its per- 
manent collection has just been announced 
by the Pennsylvania Museum. The donors 
are Mr. and Mrs. Philip S. Collins of 
Philadelphia, themselves the possessors 
of a notable private collection including 
works by Davies and other leading 
American artists, 

The two canvases, recently acquired 
by Mr. and Mrs. Collins from the Ferar- 
gil Galleries, New York, are considered 
by authorities familiar with Davies’ work 
to be among the outstanding paintings 
which have become available for purchase 
since the artist’s death last October in a 
remote region of the Italian mountains 
deprived the art world of one of its most 
original and romantic figures. They bear 
characteristic Davies titles: “Apuan; 
Many Folded Mountains,” and “Daphnaes 
of the Ravine.” 

Royal Cortissoz, art critic, and F. 
Newlin Price, president of the Ferargil 
Galleries and appraiser of the Davies 
estate, were asked by Mr. and Mrs. Col- 

(Continued on page 3) 
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By ARTHUR B, DAVIES 


EAKINS COLLECTION 
TO REMAIN INTACT 

PHILADELPHIA.—Mrs. Thomas 
Eakins has withdrawn from the market 
her collection of the works of Thomas 
Eakins, artist, scientist and teacher, 
whose splendid influence still lives in the 
lives and works of the generation that 
knew his counsel, writes Dorothy Grafly 
in the Philadelphia Public Ledger. 

The collection will be conserved as 
a memorial to the great man whose 
hands created it, and will, for the present, 
be housed in the Eakins home, at 1729 
Mount Vernon Street. 

There is in this simple announcement 
both tragedy and irony. Tragedy that a 
man as influential and as fine as Thomas 
Eakins should not have received greater 
acknowledgement and honor from the 
community that gave him birth. Irony 
that his work, eloquent of Philadelphia's 
influence in the American world of art, 
should be housed in a private dwelling 
through the love of his own wife, while 
the work of other lands and of other 


times constitutes front-page publicity for 
Philadelphia’s new museum of art. 





A Review Of 
The New York 


Auction Season 


American Art Association Re- 
ports Grand Total of $4,302,- 
397.50; Anderson Total is 
$4,787 ,766.85 


AMERICAN ArT GALLERIES 








Antique American furniture, early 
American silver, a portrait by an Amer- 
ican painter—the subject an American 
general—autograph material and other 
Americana, established new high record 
prices in sales at the American Art Gal- 
leries, New York City, in the season 
which has just drawn to a close. 

The sixty-five sales conducted by the 
American Art Association brought a 
grand total of $4,302,397.50. Thirty of 
these sales were of furniture and fur- 
nishings, amounting to  $2,875,071.50. 
Twelve painting sales totaled $734,095.00. 
Book sales, which included autograph and 
manuscript material, were seventeen in 
number and their total was $566,640.50, 
while etchings, prints and drawings, six 
sales in all, brought $126,590.50. 

Furniture and furnishings brought ap- 
proximately four times as much as the 
next highest of the four divisions, that 
of paintings. The highest sum realized 
for any one collection dispersed during 
the season was the $605,449.00, obtained 
for the collection of the late Howard 
Reifsnyder of Philadelphia, sold in late 
April. Of paramount importance in this 
collection was the early American furni- 
ture, although a small collection of Ori- 
ental art and paintings was included. 
The Pepoli collection of Italian art of the 
Quattracento and High Renaissance, sold 
in January, was second in line, with 
221,640.00 for its total. A “combination 
sale” including the antique furniture and 
decorations, property of the estate of 
August Belmont, and the collection of the 
late John M. Phillips, sold by order of 
Mrs. Phillips in December, totaled 
$189,639.50. The V. & L. Benguiat col- 
lection of rare fabrics and tapestries sold 
in early April made a very close fourth, 
with $186,285.00 for its total. 

The season was notable for many rec- 
ords, and these were made in various 
fields, including the Reifsnyder and Ayer 
sales in furniture; the Bloomingdale sale 
of paintings; and in the field of books, 
manuscript and autograph material, by 
items in the Solomon, Cohen, Austin and 
Reifsnyder book collections. 

The astounding record prices brought 
by different items of antique American 
furniture, silver, an American painting, 
and autograph and manuscript material 
falling under the head of Americana, was 
supported by the general high level in 
these fields, pointing to an increasing in- 
terest on the part of American collectors, 
professional and amateur, in things 
American. The $44,00.00 highboy, bought 
by a private buyer using the name of 
H. F. Winthrop, the $33,000.00 armchair, 
obtained by Thomas Curran, and the 
$26,000.00 chest-on-chest which went to 
the same buyer, were not the only records 
made in the sale of the Howard Reif- 
snyder collection of American furniture. 
Sums of $6,700.00, $6,100.00 and $6,000.00 
each were paid for three Queen Anne 
chairs, the lowest of which established a 
new record for a piece of furniture of 
that type. The $3,600.00 paid for a ma- 
hogany shelf clock was also a record, as 
was the price of $8,300.00 for a carved 
mahogany side chair. E 

In the sale of the smaller collection of 
New England antiques formed by Fred 
Wellington Ayer of Bangor, Maine, 
which immediately followed the Reif- 
snyder collection, other new records were 
made, among them being the $7,500.00 
paid for a Duncan Phyfe carved mahog- 
any lyre-pedestal card table and $2,700.00 
for a Simon Willard banjo clock. : 

In the field covering books, manuscript 








(Continued on page 4) 
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Loan Exhibitions Featured Exhibition 
Season During 1928-1929 





(Continued from page 1) 

by the older masters were those held 
by the Kleinberger, Jacques Seligmann, 
Drey, Knoedler, Van Diemen and Wil- 
denstein Galleries, and in these were 
included many of the finest pictures in 
America from the German, Flemish, 
English, Italian, Venetian and French 
Schools. 

The Kleinberger exhibition, held in 
the early part of November, was one of 
the first-important shows of the season 
and was also the first really representa- 
tive exhibition of this period. The works 
shown dated from the XIIIth to XVIth 
centuries and included examples of both 
great and minor masters. A comprehen- 
sive view of the development of German 
art during nearly four centuries was 
provided and the highly individual flavor 
of the school was emphasized. Many of 
the pictures were lent by prominent col- 
lectors or great museums. Among the 
most interesting works were a XIIIth 
century illumination, several pictures 
from Mr. Charles H. Worcester’s col- 
lection including a XVth century Cruci- 
fixion by the Master of Vienna, Cra- 
nach’s magnificent “Crucifixion” and two 
portraits by Hans Maler. The exhibition 
was especially rich in paintings by Cra- 
nach and the group of twelve was the 
largest of his works which has been 
shown in America. In addition to the 
“Crucifixion” there were Mr. Berg’s 
“Bacchanale,” a small Diana lent by Mr. 
Lehman, “St. Jerome” lent by John 


Ringling, “The Infant Christ and St. 
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John” lent by Albert Keller, a “Head of 
the Virgin,” two portraits of Martin 
Luther, one lent by Robert Lehman, the 
other by Carl Mechel, “The Mockery 
of Christ” from the Buffalo Museum, a 
portrait of a woman, “The Woman 
Taken in Adultery” lent by Mr. Berg 
and an exceptionally fine “Portrait of a 
Nobleman.” Two Holbeins from the col- 
lection of Jules Bache and one from the 
Detroit Museum were also features of 
the exhibition. 

The Jacques Seligmann exhibition in 
late November and December was of 
XVIIIth century English and French 
portraits and included many fine ex- 
amples of both schools. Among those 
shown were Gainsborough’s famous 
“Duchess of Devonshire,” lerft by Mrs. 
Herbert L. Satterlee, two fine Reynolds, 
and portraits by Raeburn and Romney. 
The French School was represented by 
good examples of Pater, Boucher, 
Drouais, Greuze, Vigée Lebrun and Fra- 
gonard. 

The Drey exhibition, one of the most 
interesting of the season, was of thirty 
pictures by early Flemish masters which 
had formerly been in the Hohenzollern- 
Sigmaringen collection. They were the 
only part of that famous group to be 
sold abroad. As examples of the art of 
their period it is probable that they 
formed the finest collection which has 
ever been brought to New York. Only a 
few were ascribed to definite masters, a 
significant fact, for the quality of these 
paintings was so evident that they needed 
no bolstering up by impressive attribu- 
tions. In addition to fine quality all of 
the pictures were excellently preserved 
and appeared to be very much as they 
left their painters’ hands. Four centuries 
had softened the color but neither too 
scrupulous cleaning nor the blight of re- 
storation had marred them. _ 

The Knoedler exhibition in February 
was of twenty-two paintings by early 
Italian masters. The pictures were lent 
from famous American collections and 
included several exceptionally fine works. 
Notable among these were Bellini’s “Ma- 
donna and Child” from the Brady col- 
lection, Bartolommeo Veneto’s “Por- 
trait of a Man” lent by Mrs. Bayer, 
Crivelli’s “Madonna” lent by Mrs. Hard- 
ing, Mantegna’s “Adoration” lent by Mr. 
Mackay, Sassetta’s “Journey of the 
Magi” lent by Mr. Griggs, and Pessel- 
lino’s “Virgin and Child Enthroned with 
Saints and Angels” lent anonymously. 
The exhibition was in some respects a 
curious one, It contained several works 
of superlative quality, some which may 
once have been great and a few which 
may provide material for scholarly re- 
search. If it had been an exhibition of 


contemporary art about which one might 
have presumed to speculate the uneven- 
ness of quality would have called for 
comment. But the ghosts of old masters 
are sacrosanct and it is true that the 
hand of skillful and enthusiastic restor- 
ers cannot completely lay them. 

Two great Titians were the major at- 
tractions of the Van Diemen exhibition 
of Venetian paintings held in March. 
Chief of these was a superb self portrait, 
signed, dated and most important of all, 
marked with the age of the painter. The 
dispute over the date of Titian’s birth 
would appear to have been settled by this 
discovery as 1477. In addition to its his- 
torical interest the self portrait was one 
of the finest of the master’s portraits 
which has come to America. Other pic- 
tures in the exhibition included a “Por- 
trait of a Venetian Nobleman” by Ti- 
tian, several Tintorettos, and works by 
Bartolommeo Vivarini, Bonifazio, Paris 
Bordone, Guardi and Longhi. This was 
one of the few important exhibitions of 
the year in which there were no loans. 
An unusually good group of XVIIIth 
century French paintings was shown by 
the Wildenstein Galleries during March 
and April. This, too, was an exhibition 
from stock and the display of so many 
fine things was a remarkable achieve- 
ment. One of the best pictures was a 
portrait of a woman by Watteau, in 
point of time the beginning of the ex- 
hibition, actually its climax. Pater was 
represented by unusually perfect exam- 
ples, closely allied to Watteau. Chardin, 
Fragonard, Lancret, Boucher, Nattier 
and Greuze, also, had fine examples in 
the exhibition. 


Old and modern masters were shown 
together by the Reinhardt Galleries in 
March. This exhibition, which fortunate- 
ly seems to have become an annual event, 
was this year devoted to “Women and 
Children” as portrayed by artists from 
the XVth to the XXth centuries and for 
the first time youth and age were per- 
mitted to mingle. In other years the old 
and modern paintings have been kept 
apart and greater confusion resulted than 
from the more informal arrangement. 
The exhibition was so well composed 
that the mixture of schools was not at 
once apparent. Among the many excel- 
lent pictures some of the most notable 
were a portrait of a youth by Memling, 
lent by Mr. and Mrs. John N. Willys; 
Derain’s “Head of a Little Girl,” lent 
bv Frank Ginn; “Young Woman Writ- 
ing a Letter” by Fragonard, lent by Mrs. 
Edwin Bayer; a Daumier lent by A. C. 
Goodyear; Mr. Bache’s Crivelli; por- 
traits by Cranach lent by Mr. and Mrs. 
Ralph Booth; three paintings by Hals; 
Corot’s “Woman with a Water Jar” lent 
by Duncan Phillips; Manet’s “Portrait 
of a Mexican Girl” lent by Mr. and Mrs. 
E. W. Marland; a fine Renoir; Cezan- 
ne’s “Portrait of Mme. Cezanne,” lent by 
Adolph Lewisohn; Picasso’s “Dancer” 
from the same collection; and Modig- 
liani’s “Head of a Woman” lent by 
Frank Crowninshield. 

The great number of exhibitions of 
paintings by American artists either re- 
cent or contemporary provided few sur- 
prises and introduced no new personali- 
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ties. The majority of the shows presented 
an appearance already familiar and only 
mildly interesting. But it is probable 
that the average of quality was higher 
than in recent seasons and certainly there 
were more exhibitions of unusual merit. 
Of these the outstanding shows, in chro- 
nological order, were Weber at the 
Downtown Gallery, Marin at Stieglitz’s, 
Hassam at Milch’s, Kuhn at Knoedler’s, 
Melchers at Anderson, Weir at Mac- 
beth’s, Burlin at De Hauke’s, Du Bois 
at Kraushaar’s, O'Keeffe at Stieglitz’s, 
Hirsch at the Downtown Gallery, Frie- 
seke’s watercolors at Macbeth’s, the 
American Dealers’ at Anderson, Davies 
watercolors at Ferargil, Hassam at Mac- 
beth’s, Friedman at Kraushaar’s and 
Kuhn at the Downtown Gallery. 

The Weber show at the Downtown 
Galleries, although one of prints rather 
than paintings, was so comprehensive a 
review of his painting career that it may 
be grouped with pictures better than with 
prints. Most of the lithographs were 
made from his own paintings and there- 
fore created a record of his enthusiasms 
and development. Later in November 
Stieglitz held his annual Marin show, 
this one as fine as any that have gone 
before. And, although the sale was at 
tended with less publicity than on an- 
other unfortunate occasion, the record 
for watercolor prices was broken again. 





The Hassam exhibition at Milch’s in 
December included early and_ recent 
works and emphasized the great differ- 
ence between his two periods. The selec- 
tion of work done between 1895 and 1905 
was especially good and made the later 
things seem trite by comparison. The 
Kuhn show at Knoedler’s, also in early 
December, was one of drawings, many 
of them fine in quality although some 
were obviously inspired by his French 
admirations. 

Burlin’s show at De Hauke’s in Janu- 
ary was the only American exhibition in 
that gallery. It was, in effect, a retro- 
spective exhibition and included work 
from the beginnings of the painter’s ca- 
reer up to his latest efforts. The later 
pictures showed most clarity and mas- 
tery over his technique. 

The Weir exhibition at Macbeth’s in 
January included several pictures which 
either had not been previously shown 
or had been out of public view for many 
years. Landscapes and portraits were in- 
cluded and the exhibition created an at- 
mosphere of simplicity and_ sincerity 
which was very refreshing. 

The du Bois exhibition at Kraushaar’s 
in February was one of the most gracious 
he has ever had. Without a trace of 
weakness in any of the canvases the pic- 
tures seemed less to insist upon drama- 

(Continued on page 3) 
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Two Davies 
Are Given to 
Pennsylvania 


(Continued from page 1) 

lins to assist them and the directors of 
the Museum in the selection of the paint- 
ings. In the opinion of both men the two 
paintings rank with the best known Da- 
vies masterpieces. 

Many Folded Moun- 
tains,” was painted in 1927 after Davies 
had completed an extended sketching 
tour in the Italian mountain country. It 
is distinguished by masterly simplicity 
of design and treatment.:The hills in the 
foreground are in shadow, relieved here 
and there by winding mountain roads and 
villas half hidden behind dark trees. 
Beyond appear three ranges of peaks, 
bathed in a remarkably brilliant azure 
light. Above all is the sky, unflecked by 
clouds. Its subtle, quiet modulations give 
the illusion of light and a powerful im- 
pression of vast, illimitable space. 

The other picture, “Daphnaes of the 
Ravine,” is an earlier work, begun about 
1916 and worked on at various periods 
later. Davies’ use of the human figure 
combined with landscape to express the 
eternal rhythms and his highly individual 
reactions to the spiritual qualities un- 
derlying natural, elemental forces, seldom 
has been more successfully employed than 
in this painting, in the opinion of many 
connoisseurs of his work. It is an agi- 
tated closely knit design of exquisitely 
subtle color and pattern, the whole effect 
suggesting a cosmic world inhabited by 
gracefully moving figures, as evanescent 
as star dust. 

The Collins gift establishes the Penn- 
sylvania Museum as the first Museum to 
acquire important works by Davies since 
his death. Negotiations for similar acqui- 
sitions by other museums are pending, the 
Ferargil Galleries report. A comprehen- 
sive memorial exhibition of Davies work 
is planned by the Metropolitan Museum 
of New York. 

“We regard the gift of these two beau- 
tiful works of Davies as one of the hap- 
piest and most timely benefactions that 
has come to us,” said Mr, Horace H. F. 
Jayne, Acting Director of the Phila- 
delphia Museum in announcing the pre- 
sentation. 

“Davies is assuredly one of the greatest 
artistic personalities America has as yet 
produced,” Mr. Jayne said. “We believe 
his importance will be recognized more 
and more as time goes on. The man and 
his work form one of the most romantic 
and inspiring chapters in the annals of 
American art. We feel that the two 
paintings which now come to us through 
the generosity of Mr. and Mrs. Collins 
are splendidly representative of his unique 
genius. They would be a great asset to 
any collection and we are gratefully 
aware of how much our Museum and 
the city of Philadelphia have been en- 
riched by this fine gift.” 


POP HART SHOW AT 
SKIDMORE COLLEGE 


Something new in the way of cultural 
activities for educational institutions will 
be inaugurated by Skidmore College; 
Saratoga Springs, New York, when a 
selection of paintings and etchings by 
George O. “Pop” Hart is hung in the 
palatial remodeled racing stables which 
serves the college as art school and gal- 
lery. The exhibition will be a part «! the 
pre-commencement activities, opening on 
May 26th. 

“Skidmore College,” says Henry T. 
Moore, Ph.D., President of the institu- 
tion, “began in 1911 as a school of the 
fine and applied arts. It has long since 
become a full-fledged college, among the 
twenty largest colleges for women in the 
United States, offering the usual courses 
toward the usual degrees; but it. still 
keeps to the fore its purpose of fitting 
young women for careers, particularly 
in the arts, and more than one-fifth of 
its six hundred students are majoring in 
art, their studies ranging from painting 
in oils and watercolors, art appreciation 
and the teaching of art, to jewelry mak- 
ing, interior decoration and designing. 

“Like other colleges, we have hung 
numerous exhibitions sent us by the 
\rt Center of New York and other 
organizations. But the genuine creative 
impulse which has resulted in many 
strikingly original pictures by our own 
girls, and the alert interest in contem- 
porary achievements which our very up- 
to-the-minute students display, makes it 
appropriate that we should go a step 
turther, make our own selection in the 
fleld of present-day American art, and 
thus play a large role in the development 
ot taste. The “Pop” Hart exhibition will 
be the first of an annual series which 
will pay tribute to the most vital living 


The “Apuan; 








artists of our own land. We are happy 
to have been able to arrange, through 
the Downtown Gallery of New York, for 
a showing of the work of this dynamic 
world wanderer whose vigorous render- 
ings of life in many corners of the world 
will expand the horizons of our stu- 
dents.” 

“Pop” Hart is indeed a “world-wan- 
derer, and is often called the “tramp 
painter.” Since he fled from his father’s 
glue-factory in Cairo, Illinois, as a mere 
boy, he has visited every continent on 
the globe except Africa—and he is on 


his way there now. Wherever life is 
primitive and real, it has called him. 
Painting signs for a living, stowing 


away on cattle ships and “riding the 
rods” with hoboes, “Pop” Hart has seen 
the world—and painted it. Narrowly 
escaping marriage to a dusky Samoan 
princess, he made his way to Honolulu 
and Tahiti, and from Tahiti in one 
voyage to Iceland. After Iceland came 
Havana, and then Mexico, where his 
most noted work was done. He has 
haunted the Louvre too, and studied at 
the Academie Julien in Paris, but most 
of all he has studied the every-day life 
of simple and crude people. “I love the 
people whom our hypercivilized disgusts 
have made alien to us,” says “Pop.” 
“You may think they're a pretty rough 
lot—peons, beach-combers, Negro hus- 
kies on the levee, tramps in the jungle 
—but I find them a pretty swell lot. Once 
they made me President of the famous 
Brooklyn Society of Etchers, but artists 
talking art with a big ‘A’ and a hunk of 
cake in their hand get my goat.” 
“Pop” Hart was fifty years old be 
fore his pictures began to sell. Now his 
paintings and prints are prized in the 
collections of the Metropolitan Museum, 
New York, the Brooklyn Museum, the 
Newark Museum, the Chicago Art In- 
stitute, the Smithsonian, the Cleveland, 
Cincinnati and Los Angeles Museums, 
and the South Kensington and British 
Museums in London, as well as in the 
private collections of Mr. John D. Rocke- 
feller and other wealthy amateurs. 
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Feature of 
Past Season 





(Continued from page 2) 
tics or satire. Several fine portraits and 
the best landscapes he had yet shown 
were included. Later in the same month 
Stephen Hirsch had his first show in the 
Downtown Gallery, an exhibition which 
was by all odds the best he has held. The 
still lifes seemed to mark a new and 
more complete period in his career and 
to. combine, with his always excellent 


shows was that of recent watercolors by 
Arthur B. Davies at the Ferargil Gal- 
leries in March and April. All of the 
nearly two hundred pictures were the 
products of Davies’ last year in Italy, 
France and Spain and demonstrated the 
complete mastery of technique and the 
subtleties of creative expression which he 
had achieved. 

Closely following the Davies show, 
Macbeth in April held an exhibition of 
early paintings by Childe Hassam, the 
finest representation Hassam has held in 
many years. Only & few of the pictures 
were later than 1905 and the brilliance 
and fresh delight of the earlier works 
made these pass almost unnoticed. This 





exhibition, even more clearly than that 
at Milch’s earlier in the season, demon- 
strated the gulf between Hassam the 
Elder and Hassam the Younger. The 
early pictures were fine in color, sensi- 
tive and alive-in drawing, evidently the 
work of a creative genius. 

The second Kuhn exhibition, this time 
at the Downtown Galleries, was of much 
greater interest than the drawing show 
at Knoedler’s. All of the pictures were 
loaned for the occasion and were repre- 
sentative of Kuhn in his most sincere 
and personal mood. 

_In the next issue the season’s exhibi- 
tion of French painting, prints, sculpture 
and Oriental art will be summarized. 
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painting, a feeling for composition not ie! = 


always present in his work. In February, 


also, Stieglitz held the yearly O’Keeffe 
show, this time a little more subdued in 
tone—but not in quality—than in other 


years. 

The Frieseke watercolors 
Macbeth in March formed not only the 
best exhibition which this painter has 
had but also one of the outstanding 
watercolor exhibitions of the year. The 
pictures were fresh and lively with none 
of the heavy and sometimes dull solem- 
nity which is often found in his canvases. 
Although the exhibition for some un- 
accountable reason received comparative- 
ly little attention from the public or the 
critics it deserved high rank among the 
season’s events in American art. 

The third annual show of the Americar 
Dealers Associated broke 
precedent by including foreign as wel 
as American works. In the 


by Prendergast and Davies, 


Weir, Twachtman, Thayer, Robinson 


Hassam, du Bois, Lawson, Coleman and] i 


Sloan. 


One of the most important American 


shown by] | 








established 


American 
section the best things were paintings 
pictures 
which dominated all of the show. In ad- 
dition to these there were fine works by 
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American Art and Anderson Sales 





(Continued from page 1) 
and autograph material, the greatly in- 
creased interest in Americana was strong- 
ly attested, new record prices including 
those in the collection sold by order of 
William M. Austin, commencing January 
30th ; the collection of William M. Cohen, 
sold February 5th and 6th; the private 
library of Mrs. Albert E. Solomon, sold 
on February 11th; and the sale of the 
Reifsnyder collection of rare books on 
furniture and design, which was dis- 
persed on April 24th. In the Cohen sale, 
which brought $107,495.00, the largest 
total for a book sale, $5,000.00 was paid 
for Vincent de Beauvais’s Mirrour of 
the World, printed in 1490 by William 
Caxton, and this was hailed as a world 
record. Another record price in the 
Cohen sale was the $2,500.00 paid for 
a first edition of Spenser’s Colin Clouts 
Come Home Again, this sum being 
$300.00 more than the record established 
less than a fortnight before for another 


Totaled $9,0 000, 000 for Season 


copy of this rarity in the Kern sale at 
the Anderson Galleries. In the Solomon 
sale, a new high record was set by a first 
edition of Thomas Hardy’s first book, 
Desperate Remedies, which brought 
$7,800, this work having sold in the Kern 
sale for only $4,800.00, In Part I of the 


George W. Paullin collection, J. W. 
Audubon’s California (1852) brought 
$1,200.00, a new record price for this 


work, which, incidentally, had never be- 
fore come up at public sale. 

Many fine examples of early American 
and Georgian silver came under the ham- 
mer in the course of the season, being 
found in the Neilson, Mitchell and Dix- 
Hendricks “combination” sales, as well 
as in the Steiner collection, and the Wil- 
liam M. Austin collection, which last em- 
braced the North family’s collection of 
early American silver. In that sale the 
sum of $3,600.00 was paid for a silver 
tankard, made in Boston by Benjamin 
Burt about 1756; and $1,900.00 for a sil- 
ver porringer made by Benjamin Hiller, 
also Boston, about 1710. 





Another record was the $1,550.00 paid 
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for an early American silver coffee pot, 
made in New York about 1730, by Thau- 
vet Besley, sold in the Neilson “combina- 
tion sale.” Early American silver now 
more than ever tops Georgian silver in 
both interest and value in the minds of 
collectors. The larger part of the early 
American silver known is already gath- 
ered into three big collections, the Clear- 
water Collection in the Metropolitan Mu- 
seum of Art, New York City, the Francis 
P. Garvan collection and that in the Bos- 
ton Museum of Fine Arts. The collector 
finds it increasingly difficult to obtain 
early American pieces. 

A very significant price 
$19,000.00, paid -by Knoedler’s 
portrait of Major General Baron Von 
Steuben, painted by Ralph Earle, Amer- 
ican artist (1751-1801), which came up 
for sale in the Austin collection. While 
it is difficult to apply the term “record” 
to prices paid for unique items of this 
kind, this may be considered a_ record. 
The $29,000.00 paid by the Howard 
Young Galleries for the portrait of 
Major General Andrew Jackson, by 
Samuel Waldo, A.N.A. (1783-1861), of- 
fered in the Lyman G. Bloomingdale sale 
of oil paintings on November 22nd, broke 
all records for a picture by an American 
artist at public sale. 

Tapestries proved themselves high in 


was the 
for the 


paid for a XVIth century Brussels Re- 
naissance example and $12,750.00 for a 
XVIth century Flemish Renaissance 
piece, in the Benguiat sale on April 13th, 
and $8,000.00 for one of August Bel- 
mont’s tapestries, a Brussels “fin Te- 
niers,” about 1700, knocked down in the 
Belmont-Phillips “combination sale.” 
Following is a list of the sales 
chronological order : 


in 


1—Neilson-Whitney-Roberts combination 
sale; furniture, tapestries, rugs, silver, 
etc.—Oct. 22-27 incl........ $157,521.50 
2—F rank Bevan English furniture collec- 
ee ee eee en re $13,202.50 


3—lItalian furniture and art objects, the 


collection of Joseph Dabissi—Nov. 3, 
$13,622.50 








objects ; house sale—Nov. 21.$48,569.50 








favor throughout the season, with $14,000 7 








12—Collection of arms and armor—Nov. 
2 | err $87,627.50 
13—J. Barton Townsend library—Nov. 
a eee $14,772.00 
14—Donnelly-Slater painting collection— 
NS ed ea nies o.aw inh biel $108,395.00 


15—Belmont-Phillips furniture and deco- 
rations—Dec. 3-8 incl....... $189,639.50 


16—Jefferson-Neilson et al book collec- 
meter, ] pc nc cccccncsore $18,628.00 


17—Morris Woolf etching collection— 








EON Shae pnridnese nes eeed $24,715.00 
18—DeBayo Spanish and French paint- 
eS Peer $64,450.00 
19—The Glemby collection—Jan. 3, 4, 5, 
$170,150.00 

20—Joseph Pulitzer Estate house sale— 
NE Wie sn 600 bat 6b ae $69,428.00 
21—V. W. Newman drawing collection— 
oe ong his Seen tae kh $11,927.50 
22—Steiner collection: silver, porcelains, 
bronzes, etc.—Jan. 9, 10, 11. .$34,050.50 
23—Gould-Pulitzer painting sale—Jan. 10, 
$180,660.00 

24—Edith Kingdon Gould Estate art ob- 
fecte—Jan,. 12 ....csccesees $68,730.00 
25—Dr. W. Gill Wylie rug collection— 
SE oxi degkiis toe avesea $30,765.00 
26—Count Pepoli Italian art collection— 
OS FO  @ ae $221,640.00 
McMahon-Comstock paintings—Jan. 

RE Tree Pre 29,885.00 
28—Luis Ruiz Spanish collection—Jan. 
rrr er $92,117.50 
29—William M. Austin Americana col- 
lection—Jan. 30 .........0.. $66,720.00 


30—New York Theatrical man’s library 


eS er ere. $35,915.00 
31—George Barr McCutcheon painting 
collection—Jan. 31 ......... $85,425.00 
32—Ton Ying antique Chinese art—Feb. 
ye Ly ee aa a eee te $107,530.00 
33—William W. Cohen literary collection 
eo” 2 Serer ree $107,495.00 
34—Metropolitan Museum of Art objects 
rama; OME F aia sos 450 0) 86 $18,132.00 


35—Metropolitan Museum of Art paint- 
Oe Re: a re $35,310.00 


36—The Soden collection of Early Amer- 


ican antiques—Feb. 8 and 9. . $28,847.00 


4—Torok collection; drawings by famous] 37—The private library of Mrs. Albert 
masters—Nov. 7 and 8...... $23,938.00 E. Solomon—Feb. I1....... 27,974.50 
5—Everard Roberts painting collection—|38—Oil paintings from estates and vari- 
SO SE eee ee $23,955.00| ous private collections—Feb. 14, 
. : ‘ : 2 
6—Contents of the Stymus residence— 7 : 1 : $13,112.50 
ae eee $45 701.00| 39—Collection of Oriental art objects 
avi ae Se formed by Yamanaka of Boston—Feb. 
7—Judge Harman Yerkes book collection . 
“ae 56 cet 2 $39 35.00 Re i RR ie $46,165.00 
is atts —_ 9 i ens ae 2° a we, 40—Armitt Brown etching collection— 
8—Edward N. Loomis etching collection Rs aR Aas Sire $20,842.50 
—Nov. 20 and 21........... $17,457.50 41—Tice-Hall et al book collection— 
9—Hueffer-Jackson et al; books—Nov. ee eT cs ova peaeed $13,919.00 
ne ie «ere $26,360.50 | 42—Mitchell et al collection of antique 
10—Lyman G. Bloomingdale painting col-| furniture and decorations—Feb, 19-23 
lection—Nov: 22 ...cccccrs $106,735.00 A NESS SGA, Se RR a te . «$148,988.00 
11—Lloyd Warren furnishings and art|}43—Thomas Hatton collection of first 


editions—Feb. 26 $47,660.00 
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44—The Wallander et al collection of 

paintings—Mar. 7 and 8....$53,900.00 
45—Collection of English porcelains and 

silver formed by Mrs. H. Van 

Koert—Mar. 9 .....cccccecs $12,862.50 
46—Raimundo Ruiz Spanish collection— 
Mar. 15 and 16 $85,229.00 
47—Anna N. Kendall et al etching col- 
lection—Mar. 18, 19, 20..... $27,710.00 
48—The Larache collection of paintings— 
Mar. 21 $20,190.00 
49—McAlpin-Calhoun collection of Amer- 
ican antiques and historic relics—Mar. 
Oe Gash chwe he > KECERs haa ka 25,757.50 
50—T he Dix-Hendricks et al collection 
of furniture and art objects—Mar. 26- 


ee 


| SE Ae ere $130,938.00 
51—Part I of the Goneey W. Paullin 
library—Apr. 1, 2 and 3....$24,084.50 
52—Simon-Towns et al Rs. collec- 


ee Se Se ere $33,492.50 
53—Heeramaneck collection of Asiatic 
art—Apr. 4 and 5........... $30,257.50 
54—The Harry Renskorf collection— 
te Mins Vecuvviesak ess ake $32,185.00 
55—The Charles Dickens collection of 
Mr. and Mrs. Edward C. Daoust— 
Pe ew cs isk amas ss oseae $27,005.00 
56—The David A. Williams Americana 
collection—Apr. 10 ........ $18,217.50 
57—V. & L. Benguiat collection—Apr. 11, 
DE CO Bie eee eae eles $186,285.00 
58—Stuart W. Jackson autographs and 


books—Apr. 15 and 16...... $18,441.00 
59—The Arthur B. Davies collection— 
i ee 2 OD * eee $77,223.00 
60—Abercrombie-Merritt et al book col- 
lection—Apr. 18 and 19 $46,373.00 
61—Reifsnyder collection of Oriental art 
and paintings—Apr. 20, 22, 23, 
$8,470.00 
books and 
$11,700.00 
American 


62—Reifsnyder collection of 
prints—Apr. 24 


63—Reifsnyder collection 


of 


furniture—Apr. 24-27 incl.. .$585,279.00 
64—Part II of the George W. Paullin 
library—Apr. 29, 30 and May 1, 


$22,340.50 
65—The Ayer collection of New England 
antiques—May 3 and 4 $86,743.00 


$4,302,397.50 


Grand Total 





THE ANDERSON GALLERIES 

As contrasted with the year’s activities 
at the American Art Association, where 
furniture and furnishings led the season, 
the long established prestige of the An- 
derson Galleries in the rare book field 
was demonstrated again by the Kern sale 
and its grand total of $1,729,462.50. This 
was not only the highest sum realized by 
any one collection dispersed during the 
season, but also represented a substantial 
percentage of the returns for the entire 
year. The $500,000 brought by the two 
paintings sold by Carl W. Hamilton 
ranked second among the auctions of the 
season. 
The auction sales conducted at the An- 
derson Galleries during 1928-29 brought 
a grand total of $4,787,766.85. The 
highest total was brought by books and 
autographs, which together brought 
$2,105,504.75. Furniture and objects of 
art realized $1,852,097.50, while the 
painting sales, unimportant save for the 
Hamilton auction, totaled $652,199.50. 
Etchings, prints and drawings brought in 
$177,965.10. 

The season at the Anderson Galleries 
scored several records, especially in the 
great Kern dispersal and in the Hamilton 
sale. In the former auction, the $68,000 
paid by Gabriel Wells for the uncut first 
edition of Shelley’s Queen Mab was the 
highest price ever paid at auction for a 
Shelley item. The second highest price 
in the sale was the $48,000 paid by 
Charles Sessler for the 88 page manu- 
script which formed a series of Charles 
Lamb’s contributions to William Hone’s 
weekly. Other notable prices in this 
astounding sale were the $29,000 paid by 
the Rosenbach Company in the seventh 
session for the autograph mss. of the first 
three books of Pope’s Essay on Man and 

(Continued on page 5) 
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American Art and Anderson Sales 
Totaled $9,000,000 for Season 





(Continued from page 4) 

the $19,500 paid by the same company 
for Edgar Allen Poe’s letter in which 
he quoted Mrs. Browning’s opinion of 
The Raven and referred to The Stylus. 
Space forbids a further rehearsal of the 
remarkable prices secured in this sale. 
It is sufficient to mention again that an 
average of $1,167 a volume was secured 
during the dispersal of the 1,488 lots 
comprising the sale. 

Strongly contrasting with the ten ses- 
sion Kern sale was the second important 
auction of the season—two masterpieces 
of Renaissance painting from the collec- 
tion of Carl W. Hamilton. In a session 
of rather less than fifteen minutes’ dura- 
tion, a new American auction record was 
established when the small panel repre- 
senting the Crucifixion by Piero della 
Francesca was sold to Sir Joseph Duveen 
for $375,000. The second painting in this 
highly spectacular auction, “Madonna and 
Child,’ by Filippo Lippi, was bought by 
Leon Schinasi for $125,000. 

lhe George S. Palmer collection of 
early American furniture, which was 
sold late in October, brought $198,406, 
the third highest total of the season. In 
this dispersal a Rhode Island mahogany 
kettle-bottom secretary, circa 1760-70, 
brought $9,000; a Philadelphia mahogany 
highboy in Chippendale style by Savery, 
$7,200 ; a New England mahogany block 
front chest-on-chest with bonnet top, 
circa 1770, $8,600; a set of eight New 
England mahogany chairs in Chippendale 
style, circa 1760, $6,200 and a Philadel- 
phia mahogany lowboy in Chippendale 
style, by Savery, circa 1760, $6,000. 

he large dispersal of the Spitzer col- 
lection of Medizval and Renaissance art 
on January 9th to 12th, came fourth with 
a grand total of $163,946. On this occa- 
sion a German XVth century collier of 
gold, decorated with jewels and enamel- 
ing, sold for $6,100; a Hispano-Flemish 
XVth century jeweled and enameled 
monstrance in the form of a reliquary 
for $3,900 and two large parcel gilt flam- 
beaux, German, XVth century work, for 
$3,900 apiece. A Flemish XVth or early 
X\ Ith century reliquary group of the 
Virgin and Child brought $3,100. The 
only high prices for armor during the 
season at the Anderson Galleries were 
secured in this sale—$2,700 for a three 
quarter suit of blued steel armor, French 
of the early XVIIth century, and $2,500 
tor a German early XVIIth century suit 
of gilded and blackened Imperial armor. 





In the general sales categories, early 
American furniture ranked next to the 
book dispersals in public interest and 
range of prices. Thus in the King Hooper 
sale on December 7th and 8th, $4,100 was 
paid for a Connecticut cherry blockfront 
chest-on-chest with scroll top, American, 
circa 1770, and $5,100 for a set of ten 
mahogany chairs in Sheraton style, circa 
1790. In the first Gertrude H. Camp sale 
in January, $4,000 was secured for a 
New England mahogany block front 
desk, circa 1770, and $2,500 for a Chip- 
pendale mahogany three-back settee, 
English circa 1760. In the Rubin early 
American sale in February a mahogany 
inlaid sideboard with serpentine front in 
Hepplewhite style brought $1,700, a wal- 
nut scroll top high-boy with Dutch feet, 
English, or American, XVIIth century, 
$1,050. In the second Camp sale in April, 
$1,500 was paid for a Philadelphia wal- 
nut secretary bookcase in Chippendale 
style of the XVIIIth century and $1,400 
for a Philadelphia walnut secretary cabi- 
net in Savery style, American XVIIIth 
century. In the Benkard sale on April 
20th, interest centered mainly in the Dun- 
can Phyfe specimens, A mahogany high- 
boy of the style and period of William 
Savery brought $3,400 and a mahogany 
carved and upholstered sofa by Duncan 
Phyfe, $4,750, while other specimens by 
this cabinetmaker sold at high prices. In 
the Morris Berry sale of American fur- 
niture on November 24th, a good average 
of prices obtained, with $3,200 paid for 
an all turned maple day bed circa 1770, 
$3,200 for a set of six Chippendale ma- 
hogany chairs with claw and ball feet, 
circa 1760, and $2,200 apiece for a Dun- 
can Phyfe mahogany upholstered settee 
in Sheraton style and a cherry bonnet 
top chest-on-chest, American, circa 1770. 

Oriental rugs in various sales brought 
some good prices during the course of 
the season. In the Bloomingdale-Ken- 
nedy combination sale, a XVIth century 
Ispahan palace rug brought $3,250, a 
large antique Oushak of the XVIth or 
early XVIIth century, $3,150. In the 
Cosmo-Hamilton sale in December an 
antique Persian Sehna rug, 25 x 25 feet 
brought $2,250, while in the Quill Jones 
sale of Oriental rugs, a Karabagh carpet, 
19 ft. x 6 ft. 10 in. and a Bakshis rug, 
13 ft. 3in. x 3 ft. 6 in., realized $3,000 
apiece. In the Brough du Molin Grim- 
son sale in May, a Herat flower carpet 
of the XVIIIth century was knocked 
down at $1,450 and in the May combina- 
tion sale, $1,900 apiece was paid for two 





royal Sehna Kurd carpets, 25 ft. x 14 ft., 
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while a royal Hamadan brought $1,400. 

The highest price secured for tape- 
stries in 1928-29 was $10,750 paid in the 
Bloomingdale-Kennedy sale in Novem- 
ber for a set of six Brussels haute lisse 
weaves of the story of Ulysses, woven 
by Jan Raes, after cartoons by Rubens. 
In the miscellaneous furniture sale of 
May 7th to 10th, a French XVIIIth cen- 
tury Beauvais tapestry with market scene 
after Huet, brought $3,700, a Brussels 


sik and wool tapestry, signed J. van 
der Goten, circa 1700, $3,900. In the 
George Courtright Greener sale there 
was a small group of tapestries, mainly 
French and Flemish, which sold at prices 
ranging from $900 to $1,950. 

Comparatively few textiles of interest 
appeared during the season. In the Spitz- 
er collection a throne hanging of silk 
embroidery, Indo-Portuguese, of the late 
XVIIth century, brought $1,650. In the 
May combination sale an embroidered 
and needlepainted Gothic cope of ruby 
velvet, brought $1,000 and a set of Louis 
XIV style crimson cut velvet wall hang- 
ings for a room, $1,025. In the Du Mou- 
lin Grimson sale two St. Cyr needle- 
work panels, circa 1720, went for $1,000. 

The season was also rather weak in 
interesting dispersals of Chinese art. The 
only prices worthy of record are $3,600 
paid. during the Karl Freund dispersal 
for a pair of Ming turquoise blue Foo 
dogs; $3,300 paid in the Lee Van Ching 
sale in January for an Imperial jade 
koro and $2,500 paid in the same dis- 
persal for a jelly green jade ornament. 
In the Suval-Voron sale of Oriental art 
a pair of Kang Hsi temple jars brought 
$2,300. 

The highest price obtained during the 
season for a piece of sculpture was the 
$9,500 paid in the Camp early American 
sale for a bronze bust of Lafayette by 
Jean Antoine Houdon, dated 1790. In 
the Karl Freund dispersal in December, 
a pair of Louis XV terra cotta groups 
depicting children astride goats, brought 
$7,800, while a carved marble portrait 
bust of a child by a master close to Pa- 
jou, brought $3,750. The popularity of 
Remington bronzes was attested in two 
of the season’s sales. In the Blooming- 
dale Kennedy sale in November, the 
“Bronco Buster,” by that artist brought 
$3,700 and the “Mountain Trapper,” 
$2,700, while in the May combination 
sale, the “Fallen Rider,” secured $1,225 
and “The Indian Warrior,” $1,150. 

In the Spitzer sale, a French XIVth 
century carved marble group of the Vir- 
gin and Child brought $1,550; a French 
XVIIIth century statuette from the ate- 
lier of Falconnet, $1,550; a marble sta- 
tue of Venus with Dolphin, French, 
XVIIth century, $2,250; a bust of a 
young man in enameled terra cotta by 
della Robbia, $3,500 and a 
carved wood triptych of the Danube 
school, early XVIth century, $1,350. In 
the same sale a chimney piece by Gio- 
vanni della Robbia brought $1,500. 

Numerous prints sales took place dur- 
ing the season, in which the most notable 
feature was the prices obtained for good 
plates by such artists as Cameron, Bone 

(Continued on page 6) 
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Sales Totaled was paid for a carved and painted pine | The George S. Palmer collection of early Max Williams engravings and color| The library of Norman James; Novem- 
boiserie of the Louis XVI period, while American furniture; October 18-20, prints; November 1, 2....... $22,653.00 DG AE aciravecicusnsac cee $48,584.00 

9 000 000 in the George Maxwell sale in December, | ,, — 7: $198,406.00 Lee, Phelps et al, American and English | The print collection of Norman James ; i 
’ b $1,700 was given for a Louis XV painted Knopf first editions and private press! furniture; November 2, 3...$23,881.50| November 14-16 ........... $73,418.50 

F Seaso aad eae wot po cane with oh Fae y wee books; October 23 -+sees«++ $6,090.50 Etchings and color prints, the property| Bourlier-Collard French furniture and i 

or n . toned Dubois Bacon-de Leven et al, paintings; Octob- | of a London collector; November 8, objects of art; November 17.$68,925.00 i 

aioe Ee thee pc sted oiut mibiaasttiee er 25 oot eeecceerecees yo veeaes $9,747.00 $20,705.50} E. O. Schernikow Hooked Rugs; No- f 

(Continued from page 5) art leaned in ~ ons anion saole the ete Early American furniture;' Maurice Berry American furniture; No- WT MO. Go cc a cow sce cee as $12,830.00 : 

eee “ang . — October 26, 77 ....0.ck- $37,024.50; vember ‘ 2 567.5 “ontinue » 7 i 

and Sir Francis Seymour Haden. In the|season. One of the most important of pote, ++ + GOD wed vember 9, 10 .....++-+.+00. $92,567.50 (Continued on page 7) \ 








property of a London collector, sold on 
November 24th, $1,400 was paid for 
Muirhead Bone’s “Rainy Night in 
Rome,” and $1,750 for D. Y. Cameron's 
“Ben Lomond.” In the Norman James 
print collection Bellow’s “A Stag at 


these was the dispersal of the Demidoff 
gold plate in December, when a soupiére 
and cover on three standing caryatids 
of vermeil brought $4,500, a pair of urn 
shaped coolers of vermeil, $2,400 and a 
jardiniere, $1,850, while many other items 
fetched over $1,000. In the sale of fifty 





jeweled and enameled gold boxes, also 


Sharkey’s” brought $2,000. Currier and jfeid in December, a cameo and gold snuff 
Ives items went high in this sale, $3,000| box of the Louis XV period, was bid in 
being paid for “A Tight Fix” from “The | at $1,275 and a gold mounted snuff box 
Life of a Hunter” series, 1861 and $1,500 4 — Sauvage, French, circa 1780, 
for “The American National Game of|” Aside from the sale of the two paint- 
Baseball, Grand Match for the Cham-,ings from the Carl Hamilton collection, 
pionship at the Elysian Field, Hoboken,| there were few canvases of interest sold 
yw 3 ay .'at the Anderson Galeries during the 
N. J., dated 1866. Many other fine woe 1928-29 season. In the Spitzer collection, 
in this sale sold at prices ranging from two canvases by Pierre Alexandee Wille, 
three and four hundred to over a thous- sold for $2,900 apiece, while a pair of 
and dollars. In the Max Williams sale in' Venetian scenes by Antonio Canale each 
November “A Party Angling” by G. fetched $1,600. The “Portrait of a Ma- 





Keating, London, 1780, brought $1,450; 
“The Angler's Repast,” by William 
Ward, London, 1780, $1,450 and “Love 
Sheltered” by William Say London, 
1800, $1,025. In the Balken print sale in 
January, Rembrandt's “Landscape with 
Three Cottages” in the third state, 
brought $2,900. The last print sale of the 
season, that of the Mandelle-Sharswood- 
Goldman collections on April 24th, regis- 
tered several good prices, among them 
being $1,500 for Cameron’s “Ben Lom- 
ond” in an early state before the signa- 
ture and $2,100 for Walter Tittle’s Arms 


tron with Linen Headdress,” Flemish, 


‘XVth century, brought $1,400. Among 


the higher prices obtained for works by 
European and American artists in the 
Stokes-Cameron paintings sale in April 
were $2,100 for a Madonna and Child 
given to Luini, $1,650 for Willem van 
Mieris’ “The Poultry Dealer,” $1,850 for 
“The Interrupted Concert” by Van 
Ostade, $4,000 for “Head of one of the 
Three Kings,” by Rubens, $2,800 for 
Blakelock’s “Autumn Sunset,” $3,000 for 
Wyant’s “Summer Landscape, and $1,600 
for an autumn scene by J. Francis Mur- 


Conference portfolio with autographs of phy. 
the subjects. In the Morris Woolf sale Ship models figured prominently in 
in December, Haden’s “Thames Fisher- the Fish-Rattigan sale in April when 


men” in a trial proof before signature 
and date brought $1,750, his “River in 
Ireland” in the first of two published 
states, $1,550, and Whistler’s “The 
Kitchen,” in a third state of three, $1,450. 

Interest in Continental furniture was 
considerably eclipsed at the Anderson 


a model of the American whaler, Charles 
W. Morgan, New Bedford, 1840, brought 
$3,500, a scale model of a French pri- 
vateer, circa 1760, $2,000, a scale model 
of the French bomb ketch lesuvius, 
circa 1740, $2,300 and an admiralty box- 
wood model of H.M.S., Ville de Paris, 











Or LPnrellecl ' 


Galleries by enthusiasm for examples of $2,500. 

early American craftsmanship. How- In the De Moulin Grimson sale in . ¢? 

ever, several good prices were secured May several rare musical instruments 2 % 

for fine French and English furniture were featured. A _ historical pianoforte Ong svt urymture 


during the course of the season. In the 
Bloomingdale-Kennedy combination sale, 
a Louis XVI lacquer and carved suite 
brought $6,500; a Louis XV inlaid king- 
wood writing table, $2,300; a set of six 
Queen Anne walnut chairs with needle- 
work seats, $5,050; a William and Mary 
walnut settee, covered in needlework, 
$3,200 and a painted and carved boiserie 
for a Louis XVI drawing room, $3,100. 
In the Bourlier-Collard collection of 
French furniture in November, $3,000 


intended as a gift for the royal family 
while at the temple, Paris, circa 1792, 
brought $2,100 and a decorated Venetian 
harpsichord, circa 1600, in» an early 
XVIIIth century case brought $2,500. 
In the Fairchild Bushnell Loring sale 
$1,025 was paid for a Spanish early 
XVIIth century processional canopy. — 
Following is a list of sales in chrono- 
‘logical order: 
| Barrus-Roose Autographs; October 16, 
$16,598.00 
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Sales Totaled Bayken Prints and drawings; J1930)| RARE IMAGE FOUND 
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November 20-23 $47,569.50 Digester soy ha ee Re Reeree kere $10,690.00] and archaic pottery h-- now brought to 
Bloomingdale-Kennedy et al, combina- Schweizer Library; February 7, 8, light not only more altars, both Greek 
tion sale; November 23, 24. .$106,886.00] . .. ,. $33,933.00 and Roman, but also an object of excep- 

F ‘ , Fairchild Bushnell et al, furniture and 


Maxwell Armor Collection; November 
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Plaza Art Rooms Had 


Season of Great Activity 





The 1928-1929 season at the Plaza Art 
Rooms has been an active one, as is evi 
denced by the sales schedule that fol- 
lows. The grand total for the season 
is not available. Among the most im- 
portant sales of the season were the 
sale of furnishings from Monticello the 
home of Thomas Jefferson on Novem- 
ber 4th to 8th, the Carvalho dispersal 
of Spanish textiles and art on December 
13th to 15th, the auction of antique 
jewelry and old English silver on De 
cember 21st and 22nd and the dispersal 
on April 18th to 20th of the Katherine 


Hartshorne and David B. Crocket collec- 
tion of XVIIIth century furniture and 
objects of art. 

The grand total of the Monticello sale 
was $104,217.50. Among the high prices 
in this sale were $6,600 for a panel of 
XVIIth century tapestry after a Teniers 
design; $4,100 for a Sully portrait of 
Andrew Jones; $4,900 for a Corot, “Le 
Repose des Bergeres,” $1,900 for an 
English mahogany folding card table; 
$1,100 for a Louis XVI inlaid kingwood 
and satinwood library table and $1,200 
for a Louis XVI style salon suite. 

The Carvalho sale on December 13th 
through 15th, realized a grand total of 
$80,004.50. The highest price, $1,584, was 
obtained for 100 yards of red cut velvet, 
made in Lyon in 1860, the second highest 
for a bird needlework carpet, Spanish 
of the XVIIth century for which $1,075 
was paid. A XVIIth century cherry vel- 
vet coverlet brought $440 and a fine crim- 
son spread of the same period, $660. 

On December 21st and 22nd a collec 
tion of antique gold jewelry of the 
XVIIth, XVIIIth and XIXth centuries 
and antique English silver of the George 
I, II and III periods from the collections 
of Lord Puleston, Lord Wolsingham, the 
Marquess of Lincolnshire, Earl Cadegon 
and others brought a grand total of 
$43,834. An old English silver covered 
porringer, London, 1693, brought $1,400; 
an antique silver Marquess of Breadal- 
bane vase, made by Vechte, $1,800; and 
an old English silver tray London, 1815, 
by B. Smith, $950. High prices were also 
obtained for many of the pieces of fine 
antique jewelry included in the sale. 

On April 3rd through 6th, the collec- 
tion of antique English furniture; Low- 
estoft porcelain, period silver, etc., sold 
by order of Mrs. Celia Taylor of Lon- 
don with additions from such collections 
as that of Countess Caves of Kerfield 
House, brought $57,393.40. Among the 
most important items were a XVIIth 
century English tapestry which brought 
$1,650, a set of four Chippendale ma- 
hogany side chairs, English, 1760, which 
fetched $1,275, a XVIIth century Flem- 
ish bergere tapestry, sold for $1,900, and 


a XVIIth century English Mortlake 
weave which was knocked down at 
$2.850, 


The Katherine Hartshorne and David 
Crocket collection of French and English 
furniture, paintings, objects of art, etc., 
sold on April 18th to 20th, realized 











$40,125.50. A pair of signed Louis XV 
needlework armchairs brought $1,050, a 
high-backed French XVIIIth century 
canape, $800, and a Louis XV marquetry 
poudreuse, $925. 





A PartTIaAL List or SALES AT THE 
PLAzA Art ROOMS FOR THE 
1928-1929 SEASON 





October 17-29—Household furniture, 


paintings and objets d'art. 

October 26, 27—Oriental and Chinese 
rugs. 

October 31, November 1, 2—Home fur- 
nishings of Mary H. Dunbar and 
other consignors. 

November 6, 7—Oil paintings from the 
collections of E. T. Holmes, Mary H. 
Dunbar and others. 

November 15, 16, 17—Spanishi antique 
furniture, the property of Montllor 
Brothers. 

December 4-8—Furnishings from Monti- 
cello, the home of Thomas Jefferson, 
also a colecltion from John Markle 
and other sources. 

December 13, 14, 15—Spanish art sold 
by order of Carvalho Brothers. 

January 10-12—Furnishings from vari- 
ous sources, sold by order of Martin 
C, Langenau, including French, Eng- 
lish and Italian examples. 

January 17-19—Oil paintings and the li- 
brary from the estate of Everard Rob- 
erts. 

January 23-26—Antique Spanish and 
French provincial furniture sold by 
order of Antonio Palacious and a col- 
lection of early American and English 
furniture and objects of art. 

February 1, 2—Oriental and Chinese 
rugs sold by order of A. Harootunian 
& Sons. 

February 8, 9—Spanish antiques, the pro- 
perty of O’Tana and de Cordova. 

February 20-23—The entire stock of 
bronze mounted furniture, representing 
various French periods, sold by Mr. 
Frank Mermet. 

March 6-9—Antique and modern French, 
English and Italian furniture tapestries 
and other furnishings, many formerly 
the property of W. K. Vanderbilt, 
Count Piero Vanuzzi and others. 

March 20-23—A collection of Italian and 
Spanish furniture, wrought iron, tex- 
tiles, ceramics and objects of art, the 
property of the Neri Galleries of 
Florence. 

March 25—Liquidation sale of the stock 
of Maurice Chalom of Paris. 

April 3-6—Antique English and Ameri- 
can furniture, Lowestoft ware, por- 
celains and period silver, sold by order 
of Mrs. Celia Taylor with additions 
from the collection of Countess Caves 
and others. 

April 18-20—The Katherine Hartshorne 


collection of XVIIth, XVIIIth and 
XIXth century French and English 
furniture and objets d'art. 

April 24-27—Early American, English 


and decorative furniture, antique Eng- 
lish silver, etc., from the collection of 


In The Sphere of London 
By Basu S. Lone 


The Victoria and Albert Museum is 
holding an important centenary ex- 
hibition of miniatures by George Engle- 
heart, who died in 1829. Engleheart, 
like C. F. Zincke, Jeremiah Meyer, and 
a few other miniatures of the English 
school, was the son of a German, but 
his mother was an Englishwoman, the 
daughter of a vicar of Kew, where his 
father worked as a_plaster-modeler. 
Engleheart was born on October 26, 
1750; he studied at the Royal Academy 
Schools, became a pupil of George Bar- 
ret, R.A., and worked in the studio of 
Sir Joshua Reynolds. Some of the mi- 
niature copies which he made from 
pictures by Reynolds are included in 
the exhibition. By 1775 he had set up 
as a miniature painter. He married in 
1776, but his wife died in 1779. In 1785 
he married Ursula Sarah Browne, by 
whom he had four children. After her 
death in 1817 he went to live with a 
son at Blackheath, where he died on 
March 21, 1829. He was buried at Kew. 

Engleheart ranks as one of the great- 
est English miniaturists of that golden 
age of the art which included the last 
decades of the XVIIIth century and 
the early years of the XIXth. The 
present exhibition includes typical ex- 
amples of his work from his early 
period to his declining years, and af- 
fords a unique opportunity of studying 
his progress and the changes in his 
style. The earliest miniatures are small 
and sometimes timid in handling; then 
follows a very brilliant phase, with 
bolder coloring, a surer touch, and the 
characteristic crisp treatment of white 
drapery. About 1795 he begins to paint 
larger miniatures and shows greater 
power of expressing character. Some 
of his finest portraits belong to this 
last nerind, which may be said to have 
terminated ahout 1812. thouch Enele- 
heart continued to paint a little after 
that date. He produced thousands of 
miniatures, probably more than any 
other famous miniaturist. and it is ex- 
trordinary that he should have kept up 
so high a standard. Most of the minia- 
tures still remain in the’ possession of 
the families for which they were 
nainted, and they can often he dated 
bv a reference to the list of sitters 
nublished in 1902 by Dr. G. C. William- 








Lord Mahon, the Earl of Dunraven 
and others. 

May 1, 2—Antique English silver, the 
property of James Robinson. 

May 8-11—Italian and Spanish furniture, 
sold by the order of William A. Brady, 
Jr., also household appointments sold 
by order of Madame de Bouvet de 
Louzier with additions. 

May 22-24—Home appointments sold to 
close several estates; also furnishings 
removed from 375 Park Avenue. 

May 28—The furnishings of the home 
of Mrs. Charles E. Greenough. 
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Engleheart Miniatures Shown at 
the Victoria and Albert Museum 


son and Mr. Henry Engleheart from 
the original fee-book belonging to the 
latter gentleman. 

In the same exhibition are included 
works by Engleheart’s pupils—John 
Cox, Dillman Engleheart, and Thomas 
Richmond. The former was a nephew 
of George Engleheart, and was born on 
January 1, 1784. He assisted his uncle 
for some years, but was probably work- 
ing on his own account from about 
1807. His earliest works bear much re- 


semblance to some of his uncle's, but 
he soon developed an individual man- 
ner, so that his later miniatures are dif- 
ferent in handling and color from those 
by the elder artist. J. C. D. Engleheart 
painted little after 1828, but he survived 
until 1862; he died and was buried at 
Tunbridge Wells. His son, Sir J. Gar- 
diner D. Engleheart, K.C.B., died a 
centenarian in 1923. 

Thomas Richmond was also a rela- 
tive of George Engleheart, as_ his 
grandmother was a sister of the latter's 


mother. His father owned the Coach 
and Horses at Kew. Richmond was 
born at Kew on March 28, 1771. As a 
young man he assisted George Engle- 
heart for a time. His wife, Ann Oram, 
was a woman of striking appearance, 
and several portraits of her are included 
in the exhibition. One of these sons 
was the celebrated portrait draughts- 
man, George Richmond, R.A.; the lat- 
ter eloped to Gretna Green with Miss 
Julia Tatham in 1831, and one of their 
fifteen children was the late Sir Wil- 
liam Blake Richmond, K.C.B., R.A. 
Thomas Richmond died on November 
15, 1837. Some of Richmond's earlier 
miniatures are very similar in general 
effect to those of George Engleheart’s 
later manner, but they are often rather 
bolder and harsher in style. 

Besides miniatures the exhibition in- 
cludes George Engleheart’s ticket as 
Academy student in 1769, his painting- 
desk and some of his palettes, his fee- 
book, and his appointment as miniature 
painter to George III. It does not re- 
quire expert knowledge to appreciate 
the beauty of Engleheart’s work. The 
exhibition, which comprises nearly four 
hundred items. It remains open, week- 
days and Sundays, till June 30th. 




















An important William and 
Mary Walnut Chest on 
Chest in original condi- 
tion. 1695-1700. Height 
6’, Width 364", Depth 


19% 


In the large collection of 
English Period Furniture at 
the Vernay Galleries are sev- 
eral beautiful 
inets and Secretaire Book- 
cases in Walnut, Mahogany 
and Satinwood. 


Verna 


China Cab- 
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Soap Sculpture Show Will 
Open at Anderson on June 4th 





An event which has come to be re- 
garded as an integral part of each art 
season in New York opens on June 4th 
at the Anderson Galleries—the Fifth 
Annual Exhibition of Small Sculptures 
in White Soap for the Procter and 
Gamble prizes. Originally perhaps re- 
garded as a mere fad, it has by now 
established itself so firmly in the cal- 
endar of New York’s interesting ex- 
hibitions that it has become a classic, 
bringing forth, yearly, an enormous 
number of sculptural exhibits from all 
sections of the country and from all 
classes of exhibitors, from school chil- 
dren to professional sculptors. 

When the Jury of Award, consisting 
of Leo Lentelli, Gutzon Borglum, George 
E. Ball, Director of Design, The Gorham 
Company, Lorado Taft, Harvey Wiley 
Corbett, Harriet W. Frishmuth, Charles 
Dana Gibson, C. J. Barnhorn of the 
Cincinnati Art Museum, Dr. Gustave 
Straubenmuller, Associate Superintendent 
of Schools, New York City; Alon Be- 
ment, Director of the Art Center; and 
R. Guy Cowan of Cowan Potteries, meets 
in New York this week, they will be con- 
fronted literally with thousands of tiny 
carvings, from which their task will be 
to select forty-two prize winners for the 
$1,675 in prizes offered by the Procter 
and Gamble Company. Just how inclusive 
the competition is can be seen from the 
fact that there are five sections—Pro- 
fessional; Straight Carving, which is de- 








(for adults over 21); Seniors (for en- 
trants over 15 years and under 21); and 
Juniors (ages up to 15 years). 

A glance at the Sponsorship Committee 
of the competition reveals heads of art 
galleries, art institutes and art museums 
who see in this comparatively new me- 
dium for the sculptor’s art, at once an 
educational aid, a democratizer of the 
arts, and a simple means at everyone's 
hand for that creative self-expression in 
sculpture which demands from the art- 
ist the most direct manner, but permits 
him unusual latitude and diversity in sub- 
ject, form and method. As a lesson in the 
use of tools, as a teacher of craftsman- 
ship in general, as a means of creating 
taste for sculpture, soap sculpture fills a 
definite place in the opinion of leaders in 
art education, such as Alfred’G. Pelikan, 
Director of the Milwaukee Art Institute; 
R. A. Holland, Director of the Kansas 
City Art Institute; Rush Rhees, Presi- 
dent of the Memorial Art Gallery in 
Rochester; Charles W. Kollock, Presi- 
dent of the Charleston Museum; Theodore 
Hanford Pond, Director of the Dayton 
Art Institute; Frank Alvah Parsons, 
President of the New York School of 
Fine and Applied Arts; Mr. Lorado Taft, 
Mr. C. J. Barnhorn of the Cincinnati 
Art Museum; Dr. Gustave Straubenmul- 
ler, Associate Superintendent of Schools, 
New York; and Mr. R. Guy Cowan, of 
Cleveland. 

In an age which suffers in an artistic 
way from the purely material progress 
and prosperity which we regard as our 





most important functions of the exhibi- 
tion of soap sculptures. 

Many persons, frightened off from any 
attempts at creative expression in the arts 
by the thought of the expensiveness of 
the material required, and the difficulty 
of the technique to be mastered, have un- 
doubtedly been inspired to try their hands 
at sculpture by the impetus given by these 
exhibitions and the prizes attached there- 
to. In so far as soap sculpture has of- 
fered them this opportunity, it deserves 
the warm support of all those who have 
at heart an increased appreciation of the 
arts and the practice of them. 

The subjects in the Fifth Annual Soap 
Sculpture Exhibition, in which _ nearly 
3,000 pieces of soap carvings will be 
placed on view on June 4th at the Ander- 
son Galleries, include such reflections of 
the news of the day as President Hoover, 
Edison, Lindbergh. They range also over 
a wide field of history, literature and the 
arts, religion and science. Here an en- 
thusiastic young scientist has given us a 
bas-relief of Pasteur, and a more literary 
minded individual, the Mad Hatter and 
the Duchess from Alice in Wonderland. 
From Cleopatra to George Bernard Shaw, 
prominent figures have been taken as sub- 
jects for the sculptor’s art, while animal 
figures seem to predominate in the stu- 
dent entries. 

The increasing interest in soap sculp- 
ture exhibitions, the growing use of this 
medium in educational work, proves that 
its value is being recognized throughout 
the art world, both for the discovery of 
talent, and for the encouragement of 
American sculpture. 

Perhaps no better tribute can be paid 
to soap sculpture than the words of 
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One of six side chairs, coral lac- 
quer frames with antique Flemish 
tapestry and yellow fringe. 
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Visitors to Europe are 
cordially invited to 
visit our Galleries at: 
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Our New York Galleries will be closed from June 21st until 
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DRAWINGS by 
OLD MASTERS 


TOMAS HARRIS 


invites you to inspect a collection of 


PAINTINGS by 
GOYA, EL GRECO 


EARLY FLEMISH MASTERS 


at his new Gallery 


38, SACKVILLE STREET, LONDON, W. 1. 


LEAVES A FORTUNE 
IN ANTIQUES 


LANCASTER, PA.—A collection of 
antiques and curiosities, assembled dur- 
ing a lifetime of frugal saving by Na- 
thaniel Long, a bachelor who died re- 











popularity of this movement is proof of 
its important relationship to the emer- 
gence of a national art consciousness.” 
To all those, therefore, to whom the art 
consciousness of America is a significant 
thing, the soap sculpture exhibition at the 
Anderson Galleries makes a singular ap- 
peal. 





cently at Manheim, near here, is esti- 
mated to be worth nearly $1,000,000 by 
collectors who tried in vain to buy a 
single piece of it from Mr. Long, reports 
The New York Times. 

Under the will the collection is to 
be auctioned, and after payment of a 
few minor bequests the proceeds become 
a perpetual trust fund for the Zion 
Lutheran Church. ’ 

Every nook and cranny of the home, 
from cellar to garret, is filled with the 
accumulations of half a century. As a 
precautionary step bars have been placed 
over the windows and doors of the 
house, and a relative of Mr Long re- 
mains on duty as watchman. 
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One of a Pair 


22 inches high made by Mi 
John Scofield in London 1792 


of Candelabra 





appointed room. 


“| Gngland 


N 19 KENSINGTON HIGH STREET 
} 


HERE is something about 
candelabra — perhaps it is 
their majestic dignity or the fact 
that they suggest the spiritual— 
that makes them a most impor- 
tant consideration 


Robinson assemblage may be found 
Old English Candelabra of many 
types and sizes—a few most 
rare —all very reasonably priced. 
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Works by Ingres in Sale of 





(Continued from page 1) 
Exhibition of French Art in St. Peters- 
burg, in the exhibition entitled “David 
and his Pupils” in 1913 and in the Por- 
traits of women from Ingres to Picasso 
in 1928. 

Another notable portrait is that of 
Pierre Francois Bernier, astronomer, one 
of the first portraits by Ingres, and dat- 
ing from the end of the master’s period 


in the studio of David. It was shown in 
the Ingres exhibition of 1911 and was 
acquired by M. Lapauze in the sale of 
the Haro collection in 1892. 

A canvas depicting Francesca da Ki- 
mini and Paolo Malatesta is a replica 
of the composition in the Chantilly Mu- 
seum, This was a subject which fre- 
quently engaged Ingres’ attention and 
the many versions made of this subject 
differ only in small details. The present 
version has been exhibited in Copen- 
hagen, at the Centennial Exhibition of 
French Art in St. Petersburg and in the 
Ingres Exhibition of 1911. 

There are also included in the sale 
four preliminary studies in oil for heads 
and figures in the large canvas, Apotheo- 
sis of Homer. These are heads of Phidi- 
as, a Victory, a study of Raphael and 
hands and arms of Racine and a study 
for the Iliad. All were acquired by M. 
Lapauze in the Degas sale of 1918 and 
three of them were sold in the auction 
of works from Ingres’ atelier in 1867. 





Henry Lapauze Collection in Paris 





Another outstanding item among the 
paintings is the portrait of the sculptor, 
Paul 


canvas in which the head with its mass 


Lemoyne, a brilliantly executed 


of dark hair and deeply shadowed eyes 
nas an unforgettable quality, a certain 
slumberous intensity. In this portrait, 
Ingres seems a romanticist, rather than 
a classicist. 

One of the few watercolors in the sale 
is the “Birth of the Muses,” signed and 
dated 1856. Shown in the salon of 1859, 
this work was formerly in the collection 
of Prince Napoleon, It has been shown 
in the Ingres exhibition of 1911 and is 
reproduced in Lapauze’s life of the paint- 
er. The watercolor is described at length 
in a letter from Ingres to Marcotte, writ- 
ten on August 16, 1856. 

The superb series of drawings includes 
many notable specimens, chiefly portraits 
done in the delicately precise line char 
acteristic of the artist. “The Portrait of 
a Man” (No. 12 of the catalogue) was 
reproduced by Lapauze in his Les Por 
traits dessines de J. A. D. Ingres and 
bears the inscription on the reverse: 
“This portrait was done in Rome by the 
great painter Jean Baptiste (sic) In 
gres,” followed by Lapauze’s notation: 
“At the death of Madame Ingres, this 
portrait was sold on April 19, 1894 at 
the Hotel Drouot, at which time | 
acquired it.” Another fine male portrait 
is No, 18, a three quarter length depic- 
tion, especially notable for the exquisite 
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expressivenes of the face. It is signed 
by Ingres to the right. The drawing of 
the painter, Th. Ch. Naudet, bears the 
inscription “Ingres fecit in Roma 1806.” 
This fine drawing was secured by M. 
Lapauze in a sale at the Hotel Druout 
on March 9, 1918. 

The small oval portrait drawing of 
Etienne de Lacepede figured in the ex- 
hibition of David et ses Kleves in 1913. 
It is signed “Ingres Del. A. Rome 1816,” 
and was acquired by M. Lapauze in 1911. 
Another portrait drawing in which it is 
impossibie to identify the sitter is No. 
35 of the catalogue, for some time er- 
roneously regarded as a likeness of the 
art critics, M. Jal. M. Lapauze has re- 
produced this drawing in his publication 
on the master. It was sold in the Fran- 
cois Flameng auction in 1919 and was 
previously shown at the Ingres Exhibi- 
tion at the Georges Petit Galleries in 
1911. It is signed and dated Rome, 1811. 

The feminine portrait gallery is con- 
siderably larger than the male. The 
drawing of Madame Gonze is one of the 
most charming of this group. Figuring 
in the Ingres exhibition at the Georges 
Petit Galleries in 1911 and in the showing 
entitled David et des Eleves in 1913, this 
drawing is among the items in his col- 
lection, singled out by M. Lapauze for 
reproduction in his well known book. 
It is signed to the right: “Ingres Del” 
and is dedicated to M. Henri Gonze, 
with the date 22 mars 1845 at the right. 
In 1910 this drawing was purchased from 
Mme, Bradberry, daughter-in-law of the 
model. Although no documentation ac- 
companies the charming portrait of an 
unknown young woman (No. 19 of the 
catalogue) it is fully as fine as many of 
its more highly pedigreed neighbors. The 
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charming full length portrayal of the 
Countess of Segur-Lamoignon holding a 
little dog, has been reproduced in both 
of the Lapauze publications. Like 
many of the drawings in this collection, 
it was included in the Ingres exhibition 
at the Georges Petit Galleries. Originally 
it came from the collection of Marquis 
de Moy. 

A small half length presentation of 
Madamoiselle Louise Dubreuil, niece of 
Madame Ingres, is a signed and dedica- 
ted work, dated Paris, 1834, and was the 
last portrait drawn bv the master before 
his departure for Rome. This drawing, 
also, was included in the Ingres exhibi- 
tion of 1811 and is reproduced by La- 
pauze in Ingres, sa vie et son oeuvre. 
The Portrait of Madame Mottez (No. 
32) is signed to the left and bears the 
dedication “Ingres to his pupil and 
friend Mottez, 1884.” This fine drawing 
was acquired in the Haro sale, 1912, and 
is reproduced by Lapatize in his life of 
Ingres. Dating from the Roman period 
and done in 1816 is the delightful draw- 
ing of a ringleted lady, presumably Lady 
Cavendish Bentinck. The Portrait of 
Madame de Laureal (No. 36 of the cata 
logue) is very similar to a specimen in 
the Musee Ingres. 

Among the studies are several interest 
ing items. One of No. 21, a 
preliminary figure drawing from “Le 
Bain ture,” done in black crayon. An- 
other is No. 37, the study for the por- 
trait of Madame d’Haussonville, which 
bears the stamp of the Ingres sale fol 
lowing the artist’s death. The study for 
a seated and draped figure in the painting 
“Jesus among the Doctors,” is carefull 
blocked off into rectangles and is an in 
teresting study of the artist’s methods. 
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MUSEUM ASSOCIATION 
ELECTS PRESIDENT 
PHILADELPHIA.—The 


dent of the 
Museums is 





new Presi- 


American Association 
Fiske 
the Pennsylvania Museum which operates 
for the city the new museum on the 
Parkway and Memorial Hall in Fair- 
mount Park. Elected by the Council of 
the Association at their conference her¢ 
the last of May, he succeeds Chauncey 
J. Hamlin, director of the Buffalo Mu 
seum. Mr. Kimball, before he came to 
Philadelphia in 1925, was Professor of 
Art and Architecture at the University of 
Virginia. He is at the present, chairman 
of the committee in charge of restoration 
of important American houses, such as 
the home of Thomas Jefferson, “Monti- 
cello,” in Virginia. 


of 


Kimball, director of 





This study bears the stamp of the Haro 
collection. 

Among the drawings with more than 
one figure is the pen and ink of M. and 
Madame Ed. Ramel signed in the lower 
center and dedicated to “My dear friend 
Kdmond Ramel, souvenir of Cannes, J 
Ingres, 1855.” This fine drawing figured 
in the Ingres exhibition of 1911 and was 
also shown in Copenhagen. It is repro- 
duced in the Lapauze publication § of 
Ingres portrait drawings. The portraits 
of the Harvey sisters in classic dress is 
the only other depiction of two fig:ires 
in the sale. This work is reproduced by 
Lapauze in both of his publications, and 
wes secured by him in the Jules Claretie 


in Paris, in 1914, 
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GALLERIES : Inc. 


Auctioneers and Appraisers 


3 East 53d Street, N. Y. 


Nowhere is there so great a mar- 
ket for Old Manuscripts, Fine 
Paintings, Rare Books, Objects 
of Art and other Antiquities as 
in America today. 





Collectors of these rarities, as 
well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre- 
quent visitors to our galleries, 
situated one door from the 
world-famous Fifth Avenue, 
and equipped for the dispersal 
at auction of such articles. We 
are now arranging sales for next 
year. 


We make a specialty of Estate 
Sales and make liberal cash ad- 
vances on the property of Pri- 
vate Individuals. All commun- 
ications held in strict confidence. 


For References Apply: 
Harriman National Bank, 
Fifth Ave. & 44th Street, 

New York, N. TY. 
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RAEBURN_ PORTRAIT 
GIFT TO BOSTON 


BOSTON.—Through the generosity 
of Mrs. William Arthur Gallup of Bos- 
ton, a work of the finest rank by Sir 
Henry Raeburn has come to the Museum 
of Fine Arts, Boston. It is the portrait 
of a typical Scottish Border Laird of the 
XVI1Ith justly 
ranked among the great portraits of eld 
Not only 
has the artist brought out clearly the in- 
dividuality of the sitter, but he has im- 


century and may _ be 


erly subjects of the period. 


parted a universal quality to the portrait, 
suggesting the essential elements in the 
character of a gentleman of the period 
and country. 

The subject is Robert Hay of Dru- 
melzier and Whittinghame (1731-1807) 
who was for thirty years in the service 
of the East India Company. He was the 
Hay, first Earl of 
[weeddale, and his fourth son, also Rob- 
ert Hay, was a pioneer Egyptian traveler 
and archaeologist and one of the lead- 
ing members of the first archaeological 
expeditions to Egypt covering the years 
from 1826 to 1838. 

In his sympathetic portrait of Robert 
Hay, Raeburn has concentrated upon the 
portrayal of his character and_ has 


John 


grandson of 


achieved life-like results. The back 
ground is unrelieved ruddy brown 
slightly lighter around the head. The 


costume is a formal black coat relieved 
by a plain white linen vest and a sheerer 
stock of white. But the artist has brought 
the whole force of his genius to bear 
upon his rendering of the noble head 
and features. The expression is alert and 
attentive, and the flesh tints glow with 
health. The ruddy cheeks and chin are 
minutely veined and beneath the nose 
and in the corner of the left eye are 
strong shadows, the firm mouth and chin 
are rendered lifelike by the slight mo- 
bility imparted by the artist. The hair 
is a silky white and there is a sugges- 
tion of a bow holding it at the back of 
the neck. Most expressive of all, how 
ever, are the clear sympathetic blue eyes. 
It is a portrait in which the artist has 
reflected the sturdiness of character and 
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PORTRAIT OF ROBERT HAY 


A recent gift to the 


Mrs. William 





By RAEBURN 


Boston Museum from 


Arthur Gallup 








the kindliness of his own noble Scotch 
race. 

The portrait was exhibited at Edin- 
borough in 1883 by Robert Hay’s grand- 
son, Mr. W. J. Hay. It appears to have 
remained in the family until quite recent 
years. With this gift has been added 





another to the distinguished group of 
eighteenth century portraits received this 
spring by the Boston Museum through 
the Black Bequest which includes in 
part: “Portrait of a Lady” by Sir Peter 
Lely, “Charles J. Fox” by Sir Thomas 
Lawrence and other American portraits 


by Smibert, Copley and Stuart. 





DENMARK HONORS 
MUSEUM LEADERS 





One of the most signal honors that 
can be bestowed by the Government of 
Denmark has just been conferred upon 
Dr. William Henry Fox, Director of the 
Brooklyn Museum, and Mr. Frank L. 
Babbott, former president of the Brook- 
lyn Institute of Arts and Sciences. This 
honor is in the form of the decoration 
f the Order of Dannebrog, one of the 
most exclusive orders of all the Euro- 
pean countries. 

In the letter accompanying Dr. Fox’s 
lecoration, His Excellency C. Brun, 
Minister of Denmark to the United 
states, said: “I am very pleased to in- 
‘orm you that under date of April 23, 
929, it has pleased His Majesty the King 
of Denmark and Iceland to confer on 
you the decoration of Commander of the 
Second Degree of the Order of Danne- 
brog, as a recognition of your interest in 
Danish art and industry and your valu- 
able assistance in connection with the re- 
cent Exhibition of Danish Art and Ap- 
plied Art in the United States.” 

The Order is conferred only on per- 
sons who have done an extraordinary 
service to Denmark, Dr Fox has for 
several years been a leader in this coun- 
try in the promulgation of Danish cul- 
ture, seconded by the Trustees of the 
Museum whose support is recognized in 
the bestowal of the Order on Mr. Bab- 
bott, who was president of the Brooklyn 


Institute at the time of the Danish Ex-} 


hibition, The two most tangible evidences 
of this interest in Danish culture are 
the permanent gallery of Danish Decora- 
tive Arts at the Brooklyn Museum and 
the important Exhibition of Danish Fine 
and Applied Arts, organized by Dr. Fox, 
which was held at the Museum in the 
fall of 1927 and toured the country for 
a year. 








BRITISH MUSEUM 
ACQUIRES DRAWINGS 


LONDON.—The Trustees of the Brit- 
ish Museum at their meeting on May 
llth made a number of acquisitions, ac 
cording to the London Times. 

The widow of Professor William 
Bateson, who was a trustee of the Mu- 
seum, has presented a selection of twen 
ty-six drawings reserved from the sale 
of his collection, in memory of his as- 
sociation with the Museum. They in 
clude a red chalk drawing by Tiepolo, 
of whom the Museum has no example in 
this technique, two good drawings by 
3oucher and Greuze, and a very fine 
example of William Dyce. Two gifts to 
the Print Room have been received 
through the National Art Collections 
Fund, an anonymous Dutch drawing of 
the early XVIth century, representin. 
Judith and Holofernes, offered by Mr. 
Henry Van den 





Sergh, and an engrav- 
er’s proof of Isleworth in Turner’s “Li 
ber Studiorum,” in an earlier state than 
any in the Museum, offered by Mr. S. C. 


Turner. The Oriental section of the 
Print Room has acquired a Chinese 
painting of a Lohan, signed by an un- 
known artist, probably of the XVIIth 
century, named Ch’i-ch’eng, and Ja- 
panese woodcuts filling gaps in the col 
lection, by Hiroshige and Yeisen (nine 
prints from the Kiso-Kaido series), 
Kiyonaga, Toyoharu, Yeisui, Shunso and 
Toyokuni. 

Among antiquities may be mentioned 
a series of flint knives and other objects 
of the Egyptian pre-dynastic period; a 
further collection of copies of Egyptian 
wall paintings, by Mrs. N. de Garis Da- 
vies, deposited on permanent loan by Dr. 
Alan Gardiner; a red-figured Attic stam- 
nos of 480-460 B.C., decorated with 
scenes of Herakles slaying the Hydra 
and a young man attacking a lion, the 
first a rare and the second an unknown 
subject in Greek art; and a red-figure 
bell krater of Lucanian type (c. 400 
B.C.) celebrating a victory in a horse 
race, a motive occurring on coins of 
Tarentum. 
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THE UR FINDS 


Although the recent discoveries in the 
royal tombs at Ur are not the most 
ancient traces of art known their date, 
approximately 3,500 B.C., assures them 
place among the patriarchs. Further re- 
search may reveal the sources of this 
highly developed culture; if so they will 
be only further proof of the fact that the 
desire to create objects of symbolism and 
beauty is one of man’s most primitive 
instincts. Today they represent for us the 
sources of the art stream which spread 
through Assyria and the Near East to 
Greece, Byzantium and Western Europe. 

In the finest of the Sumerian objects 
there are no evidences of crudeness, no 
lack of technical skill. If the forms they 
employed are less natural than those 
now in favor among our most popular 
sculptors it is almost certainly because 
the Chaldeans understood the difference 
between art and sentimental representa- 
tion. The works which they have left 
prove them to have been a strong and 
vigorous race spiritually whatever their 
physical condition may have been. If the 
present exhibition of sculpture in Cali- 
fornia were buried by flood or earth 
quake the archaeologist of 7,000 A.D. 
would be forced to place us much lower 
in the cultural scale 

Life in the XXth century is certainly 
more comfortable than it was six thous- 
and years ago, but it may be a mistake 
to believe that because we can move 
about more rapidly, have made war more 
deadly and reduced the ancient gods to 
scientific formulae we have made equal 
strides in matters of esthetics. It is 
probable that the scientific and mechanic- 
al achievements which have furnished us 
with powers beyond those of the gods of 
the Chaldeans have restricted rather than 
liberated our creative faculties. For it 
was not until the beginning of the age 
of industry, science and invention that 
art completely lost its significance as a 
spiritual form. In the popular mind and, 
until quite recently even among the so- 
called connoisseurs, the great names in 
the art of the X VIIIth to XXth centuries 
are those of men whose work abounds 
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“DORIS” 


Exhibition at Grand Central Art Galleries. 





By CHAS. W. HAWTHORNE, N.A. 


Selected by Mr. Bartlett Arkell of New York as his choice of the 100 works of art included in the Founders’ 
Mr. Arkell’s name was the second one drawn at this annual event at 
the Grand Central Galleries, and as he was absent in Europe at the time of the drawing he cabled his choice. 








in technical brilliance and is almost 
totally lacking in esthetic qualities. With 
the exceptions of a few men who under- 
stood the spirit in which the great works 
of the past had been created and were 
brave enough to ignore the popular de- 
mand for a prettiness commensurate with 
modern conveniences, the painters and 
sculptors of late years have forgotten the 
traditions of esthetic integrity which the 
Chaldeans and their followers estab- 
lished. They have scorned and ridiculed 
“modern art,” ignorant of the fact that 
ynly the moderns are related to the past. 





HEYWOOD BROUN ON THE 
STRUGGLING ARTIST 


From The Nation of May 29, 1929 
[The summer always moves me to 


worry fate of painters. I 
fate of 
does one get to 


about the 
mean particularly the amateur 


painters. How be a 
professional has been a constant source 
of curiosity. It is not hard to sell to 
somebody or other an indifferent piece 
been closely ac- 
quainted with essays and columns worse- 


than indifferent 


of writing. I have 
which still found their 
way to pay and print. But who ever 
sells a picture save the member of some 
little exclusive group? Probably parents 
are wise if they speak severely to any 
child who picks up chalk or pencil and 
begins to draw figures on the wall or 
any other place. That 
right toward the 
most precarious of all the callings. In 


convenient 
youngster is headed 
all human endeavor there is room at the 
top, but the more kindly arts provide 














landing stages at various points on the|There is no $5 market. 


mountain side. The pretty good writer 
need not starve to death and may heaven 
be blessed for this mercy. 

The community is less indulgent to 


the painter. Economically speaking 
there are just two classes into which an 
artist can fit. He can be successful or 
he can starve. A writer may maintain 
himself at a cent a word and keep body 
and soul together until the twenty-five- 
cent days come. In fact he may operate 
on two economic levels at the same time. 
Once I knew an author who lived chiefly 
sometimes when 


half way through a story he would dis- 


on cheap fiction, but 


cover that he was going along at a pace 
well above his average. At such times 
it was his custom to exclaim in a happy 
words 
This is a ten-cent piece.” And 
would alter the title 
and the plan of his tale somewhat and 
sell eventually to 
lustrated weekly. 

When a painter is sufficiently well 
known to command $500 or so for a 


voice: “These are not one-cent 
at all. 
in mid-career he 


some prosperous il- 


picture there are many galleries which 
will cooperate with him in marketing 
his wares, but if he cannot get a good 
price he -can get no price at all. If | 
introduce myself into this discussion I 
may mar its serious note, but the fact 
remains that even though I happened to 
be twice as good at painting as I am 
now it would still be impossible for me 
to sell a single picture for $5. As a 
matter of fact I could be ten times more 
proficient, not an impossible ideal, and 
amateur. 


still remain economically an 


People simply don’t buy $5 paintings. 





The 
frightened by 


average 


man is much too hand- 
painted pictures ever to buy any even 
if he could afford them. The American 
that 


homes of the 


tradition is paintings belong only 


in the very rich. All 
others buy color prints 

Something might be done in the way 
Within a year even the 


poor have learned that it is not impos- 


»f education. 


sible for people of moderate means to 
lose money in the stock market. They 
could, perhaps, find pictures much more 
profitable speculations. I am told that 
in Paris pictures may be purchased quite 
casually from a cart like potted flowers. 
And unless my informant has deceived 
me the Frenchman of moderate means is 
not afraid to walk up boldly and say: 
“How much?” 

Such a procedure is difficult here. Al- 
most all the galleries into which I have 
swank and 


strayed were full of 


The uniformed attendants 


ever 
lugs. 
spoke of price at all and I was far too 


never 


timid to bring up anything so crass. In- 
variably | was made to feel that it would 
be gauche for a stranger to mention such 
matters unless he possessed social refer- 
recommendation 


ences and a letter of 


from his pastor. Upon the few occa- 
sions when I mustered up sufficient cour- 
age to tap some attendant on the shoulder 
and lead him to a distant corner the 
sum which he whispered to me through 
compressed lips was always sufficient to 
Blush- 


ing with consternation, I would endeavor 


justify a mutual embarrassment. 


to make him think that I might return 
another day with the necessary money 





clutched within my hand. I suppose that 
was mean, for I never did come back. 
The speculative urge is possibly not 
the highest factor in the creation of a 
true collector, and yet it seems to me 
that it would be a grand idea for the 
galleries and artists to get together and 
urge the buying of pictures on this basis. 
It is fair to say that fully as much 
money may be made in obscure oil paint- 
ings as in unknown oil wells. And there 
may be gold in the painted hills of land- 
undiscovered 


scapes from the brush of 


masters. This is speculation of a highly 
personal nature. Instead of betting upon 
some hole in the ground the gambler 
makes a wager with posterity as to the 
thickness of the vein which he thinks he 
can detect in the work of some young 
man or woman. 


And _ the 


lf I owned a gallery | 


artist does not need to be 


young. would 
tell all my customers the story of Rous- 
seau, the French postal clerk. He was 
the artist who took some dozens of his 
canvases in a hand-cart and tried to 
trade the lot to a butcher for lamb chops. 


The practical man with the cleaver re- 


fused in scorn. Had he accepted the 
offer those would have been $200,000 
chops. Business men are not forever 


wise in their generation. And once, so 


the story goes, when Rousseau was sued 
for something his lawyer got him off by 
client’s 


displaying his pictures to the 


court and contending that the poor fel- 
low was not quite right. 

Of course, the element of risk is not 
absent. As in the case of mining shares 
upon the curb, pictures may go down 
as well as up. The staple of today is 
but a poor drug in tomorrow's market. 
Still no man of mettle wants to engage 
in a sure-thing game. Some years ago 
I took a modest flier in the work of a 
contemporary Russian artist and then a 
little later I 
meet the painter. To my 


had the good fortune to 
horror he 
turned out to be one of the strongest 
and healthiest Russians I had ever seen 
life. Worse that he 


chronically industrious. The man could 


in my than was 
turn out a dozen portraits in a morning 
and then loaf through the afternoon with 
is many landscapes. Sadly I gave up all 
my hopes of affluence through our asso- 
ciation. Like the copper companies he 
was too prolific to maintain a stabilized 
market. 

But even if the speculator 
take his 
is worse 
When a 
unlisted it is 
always possible to frame the certificate 
and hang it on the wall, and that is not 
at all a bad thing to do with pictures. 


painting 


must have his mistakes and 
still can’t see how he 


off than the market gambler 


losses, | 


gold mine comes to be 


OBITUARY 











RODOLFO LANCIANI 
ROME.—Senator Professor Rodolfo 
Lanciani, one of the leading archaeo- 
logists of the world, died in Rome on 
May 22nd at the age of eighty-two. He 
was prominent in excavation work on the 
site of ancient Rome and occupied the 
chair of his science at the University of 
Rome. 

Prof. Lanciani, who received part of 
his education at Harvard, married an 
American girl, Mary Ellen Rhodes of 
Providence, Rhode Island, in 1875. He 
was married twice, however, his second 
marriage being to Theresa, Duchess of 
San Teodoro, in 1920. Prof. Lanciani 
received degrees from Aberdeen, Ox- 
ford, Glasgow, Wurzburg and Rome 
(Collegio Romano University), as well 
as Harvard. He was vice-director of the 
Kircherian Museum for several years 
preceding 1876, becoming director of ex- 
cavations in 1878. He was author of 536 
archaeological and historical publications, 
among which was the Forma Urbis 
Romae (plan of ancient Rome), in forty- 
six sheets, covering 276 square feet. 
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LETTERS 








Rubens Museum, Antwerp, 
May 18, 1929. 
Dear Mr. Frankel: 

I have received your Annual and I 
must say that I am more than delighted 
with it. It would be difficult to excel it 
either in the interest of the copy or in 
the care taken with the make-up. It 
is indeed a de luxe volume which I am 
planning to have finely bound so that it 
can be put in a good place in the historic 
house of P. P. Rubens. 

With many congratulations on 
beautiful publication, I am 

Yours most sincerely, 


J. Kock. 


this 








BOOKS 








THE YEAR’S ART 
By A.C. R. Carter 
Messrs. Hutchinson, London, 15s 





It is a rare event for a publication deal- 
ing exclusively with art to attain its 
fiftieth year of issue, writes a critic in 
The Daily Telegraph of London. Some 
perish in infancy, others in youth. Few 
have attained to robust manhood. The 
Year’s Art, more fortunate than most, 





owes its vigorous survival mainly to the 


unquestionable zeal and faith of its 
editor, Mr. A. C. R. Carter. As he re- 
marks in a prefatory note, he was 


“caught young” to its service and the 
sheer hard labor of producing this annual 
which deals with all matters relating to 
art has long become “a habit of the soul.” 
The present jubilee number is the forty- 
second which he has put forth. Its recep- 
tion should encourage him to be content 
with no less than a jubilee issue of his 
own. 

All the customary features are here, 
as indispensable to those who study as 
to those who practise art, together with 
the editor’s special distinctive chapters. 
One of these deals with the record of 
1928, a year notable for two memorable 
exhibitions at Burlington House, and 
two no less remarkable exhibitions of 
antiques, that of the British Antique 
Dealers’ Association at the Grafton Gal- 
leries and The Daily Telegraph exhibi- 
tion at Olympia. Another chapter gives 
the full record of all the chief pictures 
and drawings sold in 1928 at auction. In 
addition, in an article entitled “Fifty 
Years Ago,” Mr. Carter gives a fascinat- 
ing conspectus of the leading personages 
and exhibitions of the British art world 
of 1879. Of the then academicians and 
associates, Mr. W. W. Ouless is the. sole 


survivor. The picture of the year was 
Millais’s great portrait of Gladstone, now 
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Five Hundred Attend the 
Federation of Arts Convention 


PHILADELPHIA. — The convention 
of the American Federation of Arts, 
held in Philadelphia in conjunction with 
the American Association of Museums 
from May 22nd to May 25th, was ad- 
dressed by a number of prominent fig- 
ures in the art world. More than five 
hundred artists and patrons of the arts 
were in attendance at the sessions, ac- 
cording to a report in The New York 
Times. 

Addressing the Federation in joint ses- 
sion with the American Association of 
Museums on May 23rd, Paul Marshall 
Rea, a member of the board of the 
Pennsylvania Museum, advocated a sys- 
tem of branch museums on a plan similar 
to district libraries, to give remote and 
outlying sections the cultural advantages 








in the National Gallery, and it was for 
Millais’s “Order of Release” that the 
highest sum—2,700 guineas—was reached 
at auction. 

Messrs. Hutchinson are the publishers 
of The World’s Art, and in view of the 
increased cost of printing the work in its 
rather fuller form the price has been 
raised to fifteen shillings. 
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enjoyed by urban centers. Such a plan, 
Mr. Rea declared, would extend the in- 
fluence of the parent institutions and 
would also permit the expansion of co- 
operative programs with the public 
schools of the country. 

In a paper read by the secretary, 
Robert W. De Forest, president of the 
Metropolitan Museum of Art of New 
York, advocated a weeding out process 
for large museums where there is con- 
siderable duplication of exhibits. Many 
of the large museums, he said, have 
reached the limit of exhibition space and 
exhausted their available storage facili- 
ties. 


On May 24th Judge Edwin O. Lewis 
of Philadelphia spoke before the con- 
vention in joint session at the Phila- 
delphia School of Design for Women. 
His plea was for the placing of more 
emphasis upon the development of in- 
dustrial art rather than concentrating on 
purely decorative art. 

“There has been a gross neglect of 
industrial art schools, while millions 
have been spent on institutions devoted 
to the. fine-arts,” Judge Lewis said. “I 
am not criticizing fine art museums, as 
they are essential, but there has been 
entirely too much money spent to teach 
fine arts and not enough in teaching in- 
dustrial art.” 

Referring to Philadelphia alone, the 
judge asserted that many establishments 
were planning to leave this city, but he 





added that “these manufacturing inter- 
ests could be kept here if more money 
was put into the schools of industrial 
art.” 

Most of the day’s sessions were given 
over to a discussion of the relationship 
of art to business and industry. Dr. 
Herbert J. Tily, president of the Straw- 
bridge & Clothier store, said that the 
development of industrial art has per- 
formed one valuable function in improv- 
ing the general taste of the public. 

“There is a decided tendency,” he said, 
“on the part of all who handle fine 
goods, as well as of those whom we 
employ as experts, to study the prin- 
ciples of art, harmony, color or beauty 
as applied to their particular lines, and 
I assure you that there is a very definite 
determination on the part of forward- 
looking merchants that education in this 
direction shall be given more attention 
in our training courses. A knowledge 
of the fundamentals of art will become 
in certain branches a prerequisite to 
employment.” 


BUTTERY ESTATE 
TOTALS £76,967 


LONDON.—Mr. Averst Hooker But- 
tey, of Louncells, Templewood-avenue, 
Hampstead, N.W., and of Piccadilly, W.., 
picture and curio dealer, a pin he 
donor to the Ashmoloen Museum at Ox- 
ford, left an estate of the gross value of 
£98,926, with net personalty of £76,967, 
according to the London Daily Tele- 
graph. 
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Sweetbrier, Historic Mansion of 
Samuel Breck, Is Restored 


By Josern Downs 
In The Pennsylvania Museum Bulletin 


PHILADELPHIA.—The most re- 
cent house in the chain of houses in 
Fairmount Park to restored is 
Sweetbrier, which stands on the west 
bank of the Schuylkill above the Gi- 


rard Avenue bridge. 

The restoration of the 
undertaken by the Junior League of 
Philadelphia, with the advice of the 
Pennsylvania Museum, and 
thoroughly rehabilitated, serves as the 
headquarters for the Junior League. 
Great credit is due to the Sweetbrier 
Restoration Committee, of which Mrs. 
Henry P. Borie was Chairman, and to 
the House Furnishing Committee head- 
ed by Mrs. H. Norris Harrison. The 
garden is now under way, the Chair- 
man of the Garden Committee being 
Mrs. Edward Cheston. Mrs. Robert 
McLean was President of the Junior 
League when the problem of Sweet 
brier was first undertaken, and due to 
her efforts the use of the house was 
secured from the Fairmount Park 
Commissioners, 

The first owner was Samuel Breck, 
who records in his notes the following: 

“My residence has been, when at 
home with my family, where it now 
is, for more than thirty years, being 
on an estate belonging to me, situated 
on the right bank of the Schuylkill, in 
the township of Blockley, county of 
Philadelphia, and two miles from the 
western part of the city. The mansion 
on this estate I built in 1797. It is a 
fine stone house, rough-cast, fifty-three 
feet long, thirty-eight broad, and three 
stories high, having out-buildings of 


be 


house was 


now, 








every kind suitable for elegance and 
comfort. The prospect consists of the 
river, animated by its great trade car- 
ried on in boats of about thirty tons, 
drawn by horses; of a beautiful sloping 
lawn, terminating at that river, now 
nearly four hundred yards wide oppo- 
site the portico, of side-screen woods; 
of gardens, green-house, etc. Sweet- 
brier is the name of my villa.” 
Considerable care exercised in 
replacing the later the 
house to do nothing incompatible with 


was 
additions to 


historic precedent. The removal of a 
large veranda, an additional staircase 
leading to the ground floor from the 
entrance hall, and several mantels, all 
of which were late XI Xth century “im- 
provements” 
while the installation of modern 
ing, lighting and plumbing con- 
veniences were accomplished without 
perceptible change to the house. With- 
in and without the replacement of mis- 
sing details and the repainting of the 
whole restores the house to its pristine 
condition, 

In plan, Sweetbrier shows the broad 
central hall with the staircase opening 
out at the left of the entrance, reminis- 
cent of Mount Pleasant and other 
earlier houses. A door opposite balan- 
ces the main entrance with leaded fan 
above. On either side of this main pas- 
sage are the two parlors, each lighted 
by four long windows reaching from 
floor to ceiling. The mantels are fine 
classic examples, decorated with com- 
position ornament in the manner of 
Robert Wellford. These two mantels, 
while of the period, were not originally 


are legitimate changes, 


heat- 





here, but replace adequately the miss- 
ing ones. The only mantel which re- 
the 
dining 


intact is to be seen on 


the 
room. Although the reeded bands pro- 


mained 


ground floor, in present 
vide a simpler kind of ornament than 
the Wellford the effect 


is rich enough to suggest that this was 


mantels, yet 


the dining-room during the 
occupancy of Samuel Breck. The plan 


originally 


is similar to the floor above, a spacious 
hall repeating the 
above, and the kitchen is opposite the 
dining: room. The outside entrance 
to this floor is at the south side, facing 
the staircase. 

Opening out of a square hall on the 
second floor are five rooms, two large 
master bedrooms and three small ones. 
These have now been adapted to the 
uses of the Junior League, that one on 
the northeast corner becoming a Com- 
mittee Room while the others are bed- 
rooms. 

Walls and woodwork throughout 
have been painted in pale Adam colors, 
cool greys, light salmon, mauve, buff 
and blue. Old “Turkey carpets” and 
hooked rugs protect the painted floors 
and give a welcome touch of color. 
Damask and chintz hangings at the 
windows reproduced the patterns and 
colors in fashion when Sweetbrier was 
new. 

Some of the original furnishings have 
been given to Sweetbrier and are to 
be seen in the Museum room. By the 
fireplace stands a painted armchair in 
the Sheraton style with needlepoint 
covering, and opposite is a mahogany 
candlestand of the same period. A 
miniature on ivory of Samuel Breck as 
a boy and his snuff box, together with 
the furniture, were the gift of the Re- 
verend Charles Breck Ackley and the 
Misses Ackley, descendants of the own- 
er. A pair of Chinese Lowestoft plates 
with blue and gold borders and the 


and staircase one 

















S. J. B. for Samuel and 


Jane Breck were given by Miss Anna 


monogram 


Shaw, also a descendant. 


In the same room, a set of four 
shield-back Hepplewhite side chairs, 
covered in old pink brocade, were a 


Museum for this purpose 
Wolcott Henry. A 
Hepplewhite 
spinet 


gift to the 
Mrs. 
matched pair of 
tables, a Sheraton 
Philadelphia 
covered in 


by Charles 
card 
and three 
chairs, 
blue damask to the 


hangings, complete the furnishings. An 


Sheraton _ side 


match 


interesting group of eighteen views in 
Philadelphia, by William 
Birch, are appropriate for this house 
the 
pair of 


color of old 


and arranged in several of 
Upon the 
bronze torchéres and clock emphasize 
the classical spirit in the 
the the 
mantelpieces and details in the hallway. 


are 


rooms. mantel a 


evidence in 


details of woodwork upon 


Throughout the house are to be seen 
early pieces of furniture in the style of 
Sheraton and Hepplewhite. Notable 
among these is a fine Sheraton sofa 
lent by Miss Margaretta Hinchman and 
a three-part Hepplewhite table lent by 
Joseph Lester. 

The furnishings of the Museum 
room, with the exception of the gifts 
from Samuel Breck’s descendants, were 
deposited by the Museum. This room is 
open to the public except when special 
function are under way. An admission 
fee of twenty-five cents is charged 
which is devoted to the maintenance 
of the room. 

The impression received from a visit 
to Sweetbrier is that of a spacious, dig- 
nified dwelling, enhanced by the broad 
vistas through the windows of the park 
and river, which appear much the same 
as they did nearly a century and a 
quarter ago. 


MUSEUM’S OFFICE 
QUARTERLY NOW OUT 


PARIS.—The seventh issue, marking 
the commencement of its third year, of 
Mouseion, the official organ of the In- 
Museums’ Office (Interna- 
tional Institute of Intellectual Co-opera- 
tion), has just appeared. This issue in- 
cludes a number of articles of especial 
interest to concerned with the 
art collections, 
among which may be cited a paper by M. 


ternational 


persons 


organization of public 


Leo Probenius on the purpose and gen- 
eral significance of ethnographical mu- 
seums and a summarv by M. André 
Blum of scientific methods employed in 
the examination of pictures and works 
of art. 

A special section of the review is de- 
voted to a survey of the museum world 
as a whole, and contains accounts of the 
National Museum of Wales, the Educa- 
tional Museum at Haslemere, Surrey, the 
reorganization of the Luxembourg Mu- 
seum and of the new archeological mu- 
seum at Pieri, in Albania. Specialists in 
museography will find papers on the la- 
beling of exhibits and on the installa- 
tion of heating and ventilation in the 
Palais des Beaux-Arts at Lille, and there 
are a number of replies from museum 
curators in various countries to a ques- 
tionnaire on the unification of cata- 
logues. 

Finally, Mouseion publishes an account 
of the activities of the International 
Museum’s Office and the resolutions of 
a committee of experts formed to dis- 
cuss the future program of that in- 
stitution. The review is profusely illus- 
trated and contains notes on the activities 
of museums throughout the world. It is 
published every quarter by the Interna- 
tional Institute of Intellectual Co-opera- 
tion, 2 rue de Montpensier, Paris (sub- 
scription: 30 French francs for France 





and 40 French francs abroad). 
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COMING AUCTIONS 








CHRISTIE'S, LONDON 


PRINCESS PALEY 
COLLECTION 
Sale, June 6, 7 








For June 6th and 7th Messrs. Chris- 
tie have catalogued the collection of 
French furniture, objects of art and por- 
celain formed by Princess Paley, widow 
of the Grand Duke Paul of Russia, uncle 
of the late Tsar. These pieces have been 
the subject of litigation in London, and 
in a letter to the members of the syndi- 
cate who are selling the collection, Prin- 
cess Paley writes: 

“Tn the difficulties 
which have arisen concerning the collec- 
tion of works of art, and the arrange- 


view of former 


ment arrived at between all parties, under 
certain which have 
agreed between us, I now withdraw all 
opposition to the disposal of the collec- 


conditions been 


tion, and consent to 


entrust the sale to Messrs. Christie, Man- 


your proposal to 
son and Woods.” 

The items include many fine pieces of 
Sévres, Dresden and Chinese porcelain, 
as well as several desirable examples of 
Louis XV furniture. 

R. H. BENSON FURNISHINGS, 
ART OBJECTS, ETC. 
Sale, June 18, 19, 20 














Messrs. Christie will sell on June 18th 
and two following days the Chinese por- 
celain and pottery, objects of art, and 
textiles, the property of the late Mr. R. 
H. Benson, the eminent banker and con- 
noisseur who died in April of this year. 

Mr. Benson’s collection of early Chi- 
nese porcelain was dispersed at Christie’s 
five years ago, and his collection of old 
pictures was purchased privately by the 
Duveens in 1927 for about half a million 
sterling. The forthcoming sale will con- 
sist of articles removed from the late 
owner’s country residence, Buckhurst 
Park, Withyham, Sussex, and are rather 
the very varied and miscellaneous fur- 
nishings of a large country house than a 
collection. The Chinese porcelain and 
pottery, chiefly enameled, includes some 
very decorative articles of the Kien-lung, 
the Ming, and other periods, and some of 
the pieces were exhibited at Manchester 
in 1913. There are some Chinese draw- 
ings. One of the earliest, which repre- 
sents a man and horse, dates from the 
early part of the XI Vth century, and is 
signed “Chao Ming Fu.” The textiles in- 
clude numerous Oriental carpets and 
rugs, and three panels of old Flemish 
tapestry, one dating from the early 
XVIth century. 


MESSRE. 





KNIGHT, FRANK AND 
RUTLEY 


CURZON FURNITURE, 
PICTURES, RUGS, ETC. 
Sale, July 10, 11 








The Marchioness Curzon of Kedleston 
has instructed Messrs. Knight, Frank 
and Rutley, in conjunction with Messrs. 
John D. Wood and Company, to sell the 


ture, antique Persian carpets, Italian and 
Oriental embroideries and paintings by 
Old Masters will be sold at Knight, 
Frank & Rutley’s on July 10th and 11th 
when the contents of Montacute 
in Somerset sold by 


House 
will be direction 
of the lessee, the Marchioness Curzon. 
The furniture includes a William and 
Mary oyster walnut coffer with seaweed 
marqueterie panels, a Chinese black and 
gilt lacquer cabinet on Charles II gilt 
old English 
Georgian 


wood stand; an lacquer 
Flemish 
carved oak cabinet, Venetian carved wal- 
nut and the 
Renaissance embroideries; a Portuguese 
gilt cabinet; an Elizabethan oak state 
bedstead, elaborately carved in scroll 
work; foliage, etc., formerly in the col- 
lection of Lord Portsmouth; Jacobean 
oak tables, chests, bureaux, coffers and 
buffets; William and Mary and Queen 
Anne walnut tallboy chests of drawers, 
secretary cabinets, chairs and stools; and 
a boudoir grand piano by Arnold. 

The decorative and accessory objects 
include Dutch brass candlesticks, Queen 
Anne and Georgian mirrors, a pair of 
Louis XV _ gilt candelabra with figure 
supports, a four leaf screen, the panels 
of early Italian floral embroidery and a 
XVIth century screen of four panels, 
elaborately embroidered in colored silks 
and gold and silver. 

Among the pictures are two important 
examples by J. Wooton—‘Portrait of a 
Hunter with Groom,” and “Portrait of a 
Racehorse with Jockey on Newmarket 
Heath.” There is also a Van der Meulen, 


cabinet on stand, a 


settees chairs, panels of 





“The Entry into Ireland of Prince Wil- 
liam of Orange and Count Shomberg.” 
There are also to be sold rare XVIth 


and XVIIth century Italian, Persian, 
Turkish and Chinese embroideries, as 
well as Persian rugs, and curtains in 


Italian silk damask, brocade and velvet. 
ee ee 





COMMERCIAL SALE RooMS 


ANTIQUE CHINESE AND 
JAPANESE ART 
Sale, June 11, 12 





The London Commercial Sale Rooms, 
Mincing Lane, E. C. 3, will sell at auc- 
tion on June 11th and 12th, a collection 
of antique and Ja 
The catalogue will 


Chinese porcelain 
panese curios, etc. 
be ready on June 6th, and may be ob- 
tained from the brokers, Messrs. East- 
wood and Holt, Dunster House, Minc- 
ing Lane, E. C. 3. 

Among the Chinese pieces are antique 
porcelain and pottery of all periods, in- 


cluding blue and white, famille verte, 
famille rose, turquoise and_ self-color, 
celadon, blanc-de-chine, etc. The cata- 


logue lists important examples of jars, 
beakers, bowls, plates, figures etc. 

There are also a number of fine old 
carved wood figures such as Tang hors- 
es, camels, warriors and a group of an- 
tique Chinese rugs, Pekin glass, carved 
wood stands, cloisonne, Mandarin coats, 
antique and modern lacquer, and other 
valuable objects. 
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rare old English and Italian furniture, | — 


antique Persian carpets, Italian and Ori- 
ental embroideries, pictures, etc., at 
Montacute House, Somerset. The sale 
has been fixed for July 10th and follow- 
ing day. 

The catalogue includes many fine pieces 
of old English furniture, as well as pic- 
tures, XVIth and XVIIth century Italian, 
Persian, Turkish, and Chinese embroi- 
deries, and Persian carpets and rugs. 
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Sale, July 10, 11 
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shipments of fine ivory carvings, walrus 
carvings, satsuma, Kutani, bronzes, hard- 
stone carvings, ivory cigarette holders, 
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The larger portion of the objects listed 
in the catalogue are to be sold entirely 
without reserve. 
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(Continued from page 15) 
paintings by old and modern masters, 
together with furniture and objects of 
art of the XVIIIth century. Drawings, 
gouaches and engravings are also in- 
cluded in the sale. 

Among the paintings illustrated in the 
catalogue are “Les Conseils maternels” 
and “L’Heureux Menage” by Bilcoq, 
companion paintings by Jacob Philippe 
Hackert, “La Halte sur le port” and 
“Les Lavandieres,” both signed and 
dated 1767; a pair of paintings by Jean 
Baptiste Huet, “The Favorite Lamb” and 
“The Little Goat,” one of them signed 
and dated 1778; a view of Marseilles, a 
work of the French school of the 
XVIIIth century; an interior by Jean 
Baptiste Mallet; “Path of the March 
by Swebach and “Traveling Festival” by 
the same artist and “Terrace by the 
Water,” by Hubert Robert, which came 
from the Beraudiere sale in Paris in 
1885. 

A group of faience and porcelain ware 
numbers specimens of old Delft, Mar- 
seilles ware, including a fine pair of jar- 
dinieres from the Veuve Perrin manu- 
factory, some interesting Rouen pieces 
and delightful specimens of old Saxe, 
Sevres, Mennecy and Nymphenburg. The 
Oriental porcelains include Chinese 
pieces of the Kang Hsi and Chien Lung 


periods, and a small group of Japanese 
specimens. : 3 
The silver includes some charming 


XVIIIth century French pieces, among 
them a Louis XV coffee pot and a pair 
of candlesticks bearing marks which ap- 
pear to be those of Florent Sollier and 
of Nicolas Outrebon, who worked in the 
early XVIIIth century. A set of four 
silver platters of the Louis XV and XVI 
periods are also fine specimens. 

The bronzes include a large clock in 
gilt bronze of the Louis XVI period, 
made by Couvoisier; a small mantel 
clock of the Regence period, made by 
Julien le Roy, a wall clock signed by 
Ferdinand Berthoud, who worked to- 
wards the end of the Louis XV period, 
a wall clock by Courvoisier, a Louis 
XIV six-light chandlier, several Regence 
wall lights and finely wrought gilt bronze 
wall appliques of the Louis XV and 
XVI periods. 

The group of XVIIIth century French 
’ furniture includes some delightful ex- 
amples, Among these are two Louis XIV 
armchairs covered in needlework, an 
early Louis XV armchair covered in 
tapestry, and a canape and six armchairs 
that are charming examples of the carv- 
ing of the Louis XVI period. 

Other interesting examples of French 
XVIIIth century cabinet—making illu- 
strated in the catalogue are a Regence 
cabinet, a carved oak console, a small 
Louis XV marqueterie table, a small 
table with three drawers signed by N. 
Petit of the Louis XV period, a small 
commode, also signed by Petit, a screen 
with Aubusson tapestry of the Louis 
XVI period, and a bureau in acajou, 
signed by Saunier of the Louis XVI 
period. 

Of the few tapestries which conclude 
the sale the most interesting appears to 
be a small Aubusson panel of the Louis 
XV period 


IRISH POTATO RING 
REALIZES £122 


LONDON.—Hurcomb’s sale of old 
English silver and jewelry on May 10th 
brought a total of £9,000. An Irish po- 
tato ring made 126s. per oz.—£122 16s. 
6d.; a George I plain tazza, 111s. per oz. 
—£120 13s. 6d; a George II plain beer 
jug, 80s. per oz.—£103; four George III 
dishes and warmers and a pair of George 
IV entreé dishes, 20s. 6d. per oz.—£303 
ls. (all Willson); a pair of George III 
wine coolers, 20s. per oz.—£213 
(Smythe); a George II plain circular 
kettle and stand, “all at” £610 (Will- 
son); a George II plain coffee pot, £195 
(Holmes); and a pair of George III 
four-light candelabra, 1805, £380 (Swer- 
zee). 
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|ETCHINGS SOLD 


AT CHRISTIE’S 


LONDON.—Original etchings from 
the collection of the late Mr. R. T. Ham- 
ilton Bruce, of Dornoch and Edinburgh, 
and early English engravings, being part 
of the stock of Messrs. Lewis and Son, 
Brighton, and from other sources, 
fetched £6,239 at Christie’s on May 13th. 
There were two etchings by J. M. Whist- 
ler: “Nocturne: Palaces.” which fetched 
500 guineas (Colnaghi); and “Furnace 
Nocturne”’—290 guineas (Dunthorne). 
A number by Sir D. Y. Cameron in- 
cluded Tewkesbury Abbey—160 guineas 
(Colnaghi) ; Winchester Cathedral—140 
guineas (Dean); and Amsterdam—105 
guineas (Colnaghi). Two by Muirhead 
Bone were “Building”—135 guineas; and 
“The Ballantrae Road’—88 guineas 
(both bought by Colnaghi). 

Among the engravings in célor were: 
“What You Will,” by and after J. R. 
Smith—300 guineas (Barnard); “Pro- 
menade du Jardin du Palais Royal,” after 
C. L. Desrais, by Louis Le Coeur—145 
guineas (Ellis and Smith); “The Royal 
Mails Preparing to Start,” set of four, 
after J. Pollard, by F. Rosenberg—400 
guineas (Ellis and Smith); “The Mail 
Coach Changing Horses,” set of four, 
after C. B. Newhouse, by F. Rosenberg 
—270 guineas (F. Sabin) ; “Foxhunting,” 
after J. Pollard, by R. Havell and Son, 
a set of four—300 guineas (F. Sabin). 








KEATS MANUSCRIPT 
BRINGS £2,800 


LONDON.—At Puttick and Simpson’s 
rooms on May 9th a few lines of verse 
which Keats had written in a forgotten 
album caused an auction furore ending 
in Mr. Spencer’s winning bid of £2,800, 
writes A. C. R. Carter in The Daily Tele- 
graph of London. Twenty-three years 
ago Keats’s will was sold for £560, and 
I remember that in it he begged par- 
ticularly that out of his few pence left 
his tailor’s bill should be paid. 

In a strange, playful way he seems to 
have foreseen the verdict of posterity. 
Thus he wrote: 

Yes! I shall live—the breath of Fame 

Will not be lost to me and mine, 
Since—I may write my name 

Upon this spotless leaf of thine. 

The eager hands of future ages 

Will catch the volume left by thee; 
And those who dwell within its pages 

Will gain an immortality, 

He could not have foreseen that a bit 
of poetry by him would be considered 
more valuable than a piece of knightly 
armor—such was his admiration of the 
age of chivalry—but it happened that the 
highest price in the Claes sale of arms 
and armor at Christie’s on May 9th was 
£720, given for a Gothic breastplate. 

Keats has the pas, too, over any draw- 
ing in a £10,000 dispersal at Sotheby’s, 
as the chief sum was £940 for a beauti- 
ful pencil portrait by Ingres of Madame 
Reiset with her daughter, followed by 
£900 for a pen sketch by Giovanni Bel- 
lini of a youth seated. 
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MAXIMILIAN ARMOR 
BRINGS 1,200 GUINEAS 


LONDON.—Signal proof of London's 
ascendancy as the chief clearing-house 
for the world’s art treasures was af- 
forded on May 8th, according to Mr. 
A. C. R. Carter in the London Daily 
Telegraph. Both at Christie’s and Sothe- 
by’s collections were offered which had 
been sent for sale from Germany and 
France. 

The Carl Claes array of arms and 
armor sold at Christie’s came from Miil- 
Ihausen, in Thiir .The chief trophy was 
a cap-a-pie suit of Maximilian fluted 








complete from top to toe in its vizored 
helmet of bright steel to the spatulated 
sollerets, with the intervening gorget 
and breast-plate, with lance rest, back 
plate arm defences with mitten gauntlets, 
fluted cuisses with knee-caps. and very 
large tendon protectors and plain jambs. 

For this elaborate toilet of a knight 
going forth to battle (the donning of 
which must have caused manv a heated 
conversation with his squire and handy- 
man) Mr. Fenton paid as much as 1,200 
guineas. As armor now goes chiefly to 
America, this may literally follow suit. 

A Nuremberg closed helmet, with a 
hinged bevor opening down the center of 
the chin, with a bezel for gripping the 


armor, German, early XVIth century, gorget plate, fetched 250 guineas (Bar- 











MONTACUTE HOUSE, 


Queen Anne and Georgian mirrors, 


Der Meulen. 


chests, mirrors, etc., which Messrs. 


day. 


BY DIRECTION OF THE LESSEE 


The MARCHIONESS CURZON 
of KEDLESTON 


Within a quarter of a mile of Montacute Station 


Five miles from Yeovil 


RARE OLD ENGLISH 
& ITALIAN FURNITURE 
ANTIQUE PERSIAN CARPETS 
ITALIAN & ORIENTAL 
EMBROIDERIES 
PICTURES, ETC. 


A William and Mary oyster walnut coffer, with seaweed marqueterie panels; 
a Chinese black and gilt lacquer cabinet on Charles II gilt wood stand; an 
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oak cabinet; Venetian carved walnut settees and chairs, the panels in 
Renaissance embroideries, a Portuguese gilt cabinet, on walnut arcaded 
stand; an Elizabethan oak State bedstead, elaborately carved in scroll work, 
foliage, etc., (formerly in the Collection of Lord Portsmouth, Eggesford, 
Devon); Jacobean oak tables, chests, 
and Mary and Queen Anne walnut tallboy chests of drawers, secretaire 
cabinets, settees, chairs, stools, a Boudoir grand pianoforte by Arnold in 
mahogany case, Dutch brass chandeliers, Pricket and other candlesticks, 


with figure supports, a four-leaf screen, the panels of early Italian floral 
embroidery, a 16th Century screen of four panels, profusely embroidered in 
coloured silks and gold and silver threads. 


THE PICTURES include 


Two important examples by J. Wootton—Portrait of a Hunter with Groom, 
and Portrait of a Racehorse with Jockey on Newmarket Heath; “The Entry 
into Ireland of Prince William of Orange and Count Schomberg,” by Van 


Rare 16th and 17th Century Italian, Persian, Turkish and Chinese embroi- 
deries; choice Persian carpets and rugs, Wilton and Turkey carpets, Italian 
silk damask, brocade and velvet curtains; unusual specimens of Lion, Tiger 
and Leopard skins with stuffed heads. 
covered with rich fabrics, bedroom appointments in wardrobes, dressing 


KNIGHT, FRANK & RUTLEY 


in conjunction with Messrs. 


JOHN D. WOOD @ CO. 


will sell by auction on the premises as above, on Wednesday and Thurs- 
day 10th and llth July 1929, at one o’clock precisely each day. 
view Monday and Tuesday 8th and 9th July from 10 to 5 o’clock each 
Private view, by card only, on Saturday 6th July from 10 to 5 
o’clock. Catalogues of the Auctioneers, Messrs. KNIGHT, FRANK & 
RUTLEY, 20, HANOVER SQUARE, LONDON, W.1., and Messrs. 
JOHN D. WOOD & CO., 6, MOUNT STREET, LONDON, W.1. 


SOMERSET, ENGLAND 


bureaux coffers and buffets; William 


a pair of Louis XV gilt candelabra, 


4-post bedsteads of oak and others 


On 
































THE LEICESTER GALLERIES 


Leicester Square, London 


ERNEST BROWN AND PHILLIPS, Proprietors 
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HENDECOURT SALE 
BRINGS £26,997 


LONDON.—The three days’ sale, 
May 8th to 10th, at Sotheby's of the 
Vicomte Bernard d’Hendecourt’s collec- 
tion of ancient and modern art totaled 
£26,997. The most important work, 
writes A. C. R. Carter in the London 
Daily Telegraph, was a rare and beauti- 
ful little panel, only 12% in. by 8% in. 
depicting the Angel of the Annunciation. 
This exquisite compostion originally 
formed one wing of a diptych. 

After much patient research it was 
found that it could be cogently attributed 
to that anonymous Sienese master who, 
about 1320, decorated the illuminated 
missal known as the Saint George Codex, 
which is piously preserved in the Chapter 
archives at St. Peter’s, Rome. During 
the past few days this divine little panel 
has been much admired, and there was a 
big concourse of competitors at the sale. 

Acting for his brother, Sir Joseph 
Duveen, Captain Ernest Duveen won the 
prize at £6,500, his chief opponent being 
Monsieur Stoclet, of Brussels, who is the 
happy possessor of the second wing of 
the diptych, representing the Virgin An- 
nunciate. Bartolommeo Montagna’s small 
canvas of the Virgin in Adoration real- 
ized £1,050, Bellisi, the purchaser, also 
giving £550 for a XVth century French 
school version of a similar subject. 

Two subjects from the legend of St. 
Michael by G. Starnina realized £760 
(Griggs). In the modern section Mr. 
Durlacher paid as much as £740 for a 
clever portrait of a young man by Dela- 
croix. A tiny portrait by Winterhalter, 
1843, supposed to be of the young Queen 
Victoria, fetched £160 (Knoedler); and 
a swift study of a few roses by Edouard 
Manet, £300 (Lionel Phillips). 

The most important items and their 
purchasers are as follows: 
18—Head of an Assyrian ruler, bas re- 








lief in stone, mounted in case; Acton 
Surgey £145 
90—A very fine panel in stained glass, 
containing the full-length figure of St. 
Germain in red and yellow; Dur- 
OS PES ee ee £170 
102—Master of the St. George Codex. 


“The Angel of the Annunciation”; 
NN ME, 3 15 t.  oia en eke en £6,500 
103—Tuscan School, c. 1280. “The Cru- 
cifixion”: Durlacher ........<e+: £320 
109—Niccolo di Pietro Gerini. “The De- 
position of Christ’; Durlacher....£250 


111—Florentine School. “The Agony in 
the Garden,” and “Christ Before Pi- 
Mies * FSROOE 5 inca sac yeccs serves £130 
112—Gherardo Starnins. Two subjects 
from the Legend of St. Michael; 
EE ae Le ea OE ee £760 
118—Bartolommeo Montagna. “The Vir- 
gin Adoring the Infant Christ”; Bel- 
RY ck oa gadlete GW ucae Cea on £1,050 
120—French School. The Virgin in a red 
mantle over a brocdde robe; Bellisi 
£550 
121—Hans Ewart. (attributed to). “Por- 
trait of a Man”; Asscher.......« £130 
129—G. D. Tiepolo. “The Cantastorie” ; 
sketch for the fresco in the Villa Val- 





marana, Vicenza; Sabin.......... £130 
139—Edouard Manet. Two Roses in a 
vase; Brown & Phillips.......... £300 
140—Eugéne Delacroix. “Portrait of a 


Young Man”; Durlacher........ £749 
141—Adolphe Monticelli. “A Feéte at the 
Tuileries”; Brown & Phillips... .£105 
142—F. X. Winterhalter. Portrait of a 


young lady; Knoedler............ £160 
150—Fra Bartolommeo. The Magdalen 
necting: Lambert ....sicscceshs 435 
165—Cambiaso. “The Deposition of 


Christ”; Dr. Beets 
166—Paul Cézanne. View of the Mont 
St. Victoire above Aix-en-Provence ; 
EPEC Perr eee £400 
170—Claude le Lorrain. Wooded land- 
scape with a road under trees; Dr. 
Beets 5 
179—Honoré Daumier. An actor study- 
ing a pose; Saville Gallery....... £610 


ee ee eee ee £460 





196—J. L. A. T. Géricault. A mounted 
Hussar whipping a_ horse galloping 
clone: Gs CaS 6 o's ov wins 09 8s £105 

197—Early German School. “The Garden 
of Love”; Lugt £620 

200—J. van Goyen. View of a town by a 


PUES EN ic va ccickwie gat ue seta £170 
208—Constantin Guys. A promenade in 
the Bois; Knoedler ............ £140 
210—Wolf Huber. Mountainous land- 


scape, with a castle in the middle dis- 
tance on the left and another farther 
ee Tee a ee ee £110 
211—J. A. D. Ingres. Portrait of Ma- 
dame Reiset with her daughter; Cas- 
0 PRP pe fia: £940 
212—J. A. D. Ingres. 
Source; Dr. Beets 
218—Italian School. Study of a figure 
of a man in long flowing robes; Sa- 
Wie Tee ack each ceensavesewe £115 
20—A. Carracci. Two studies of a Gon- 
dolier; Limur (Comte de)...... £165 
227—Filippino Lippi. Sheet of studies; 
the Virgin in prayer and figures busy 
round a bowl; Saville Gallery... .£310 
228—Pietro Lombardi. Study of a clas- 
sical frieze; Agnew .......see- £240 
229—Pietro Longhi, A ladv seated at a 
work table; Agnew.............- £430 
242—Jacopo Carrucci il Pontormo. Por- 


trait of a man with ancient Florentine 
head-dress; Dr. Beets .......... £100 
244—Nicholas Poussin. “Diana and 
Endymion”; Dr. Beets.......... £145 
245—Nicolas Poussin. “The Plague of 
Aiea" s “COME. cacsccwveness £125 
249—Rembrandt van Rhyn. Domestic 
eNOS: GROIE oiav cies voeceoan £300 
250—Rembrandt van Rhyn. Study of 
two Jews; Durlacher ............ £200 
264—Gabriel de Saint-Aubin. Design for 


& wpbens. E. Metts. e vicasveses sd £165 
268—Giovanni Battista Tiepolo. “The 
Flight into Egypt”; Colnaghi....£400 
269—G. B. Tiepolo. “The Adoration of 
Oe BEM SSA os kav caees ee £135 
270—G. B. Tiepolo. “Two  Penitent 
MUMES :. DUTIBCURT icin vce ssecen £150 
272—G. B. Tiepolo. Bust of a woman; 
Dr. Beets 





275—G. B. Tiepolo. A youth carrying a 
vase; and a female figure seated; Sa- 
me. eae ee £145 

285—Titian. Composition of three fig- 
ures, one on the left crouching, another 


kneeling seized on the shoulder by 
another figure; Agnew........... £110 
294—-Paolo Veronese. A man, seated; 
ACINE LMT Wixc ce ecaclenccnan £330 


296—A head of a man in stone; Tes- 
sier £150 
300—A carved wooden Gothic doorway ; 
Pee Teer eer Poe », £105 
306—A mantelpiece; and two figures of 
angels; Acton Surgey 
343—A small tapestry panel; Durlacher, 
£135 

344—A tapestry panel of Gothic design; 
Surgey Acton 205 
426—A circular 
Thomas 


library table; 


Evan 
£100 


BARON DE COSSON’S 
COLLECTION SOLD 


LONDON.—It was impossible, writes 
A. C, R. Carter in the London Daily 
Telegraph, for any lover of arms and 
armor, present at the sale of the late 
Baron Charles Alexander de Cosson’s 
collection at Sotheby’s on May 14th, to 
avoid thinking of his famous pupil, the 
late Sir Guy Laking. He played truant 
from Westminster School nearly forty 
years ago in order to attend a dispersal 
of the Baron’s superfluous arms at 
Christie’s, such was the eagerness of the 
neophyte who grew up to be one of the 
world’s authorities on the trappings of 
chivalry. 

In years to come it may prove that 
some other brilliant expert visited a sale 
of arms and armor on May 14th for the 
first time. I failed to discern any bright- 
eyed young squire, and had to be con- 
tent with noting the very rare presence 
of a very well known American mil- 
lionaire, who entered the lists under the 
disguise of “Mr. Nicholson” and took the 











chief trophy of the collection at £2,000. 
The Baron set special store on this 
finely-formed Augsburg “Salade,” simi- 


lar to a helmet now in the Wallace Col- 
lection, which he had seen in Nurem- 
berg in 1868. In the same year the Baron 
espied the salade, sold on May 14th, in 
the Soyter collection on loan at the 
Maximilianeum at Augsburg, and seven 
years later he was lucky enough to buy it 
for a moderate sum in Paris, as Soyter 
had sold several of his pieces to Low- 
engard, the dealer. The mark of the Go- 
thic “K” on this helmet implies that it 
was fashioned originally for a member 
of the Kalman family. 

The De Cosson collection was sent 
all the way from Florence to London 
for sale. It was essentially a student’s 
rather than a proud possessor’s array, 
and the total realized, £10,200, although 
worthy, has often been exceeded. There 
was no historic sword, for instance, to 
match the “Spinola,” bringing £3,000 in 
the Whawell sale two years ago, and 
the De Cosson Spanish armet-a-rondelle, 
for which Mr. Leopold Davis gave £820, 
was not so remarkable as the £3,900 
Whawell helmet. Mr. Davis was a very 
prominent competitor at the De Cos- 
son sale giving the second highest 
price of the sale, £1,500, for an 
armet by the Italian armorer Lionardo, 
working about 1440. This De Cosson 
helmet, of the “pig-faced” bascinet type, 
is unique because it is the only one 
known which has preserved its visor. 

At £500, “Mr. Nicholson” won another 
rare piece, a Milanese bevor of a salade, 
1470-99, which escaped from the armory 
of Charles V and eventually belonged to 
the painter, Fortuny, who used it as a 
studio accessory 

The late baron’s rapiers were a special 
study in themselves, and that shrewd 
judge, Mr. Joubert, was fortunate in 
winning at £410 the superb “swept” 
weapon, with a gorgeous hilt, designed 
by the French master of craft, Claude 
Savigny, who worked for the Kings of 
France in the X VIth century. 
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1,450 GNS. PAID FOR 
A FANTIN-LATOUR 


LONDON.—Modern pictures and 
drawings of the British and Continental 
schools, from the collection of the late 
Mr. R. T. Hamilton Bruce, of Dornoch 
and Edinburgh, of the late Mr. J. 
Maubray, the late Sir John Denison- 
Pender, and others realized £14,649 at 
Christie's on May 10th. 

The most noteworthy lot in the sale 
was a picture of roses in a basket by H. 
Fantin-Latour, dated 1891, the property 
of Mr. W. Robinson, of Gravetye Manor, 
the founder and for many years editor 
of the Garden, and author of numerous 
books on gardening. The Fantin-Latour 
picture was purchased in 1894 at the sale 
of the J. W. Barnes collection for 48 
guineas, when works by this artist were 
to be had at very modest prices; on May 
10th it reached 1,450 guineas (Tem- 
pleare). 

From the Hamilton Bruce collection, 
the sale of which was one of the sen- 
sations of the season at Christie’s some 
years ago, there were two examples of 
J. B. C. Corot, both bought at 900 
guineas each by Mr. D. Croal Thomson, 
“Soir en Normandie,” and “Bords 
boisés d’un marais”; two small pictures 
by Matthew Maris, “The Goats,” 1875, 
and “Squirrels,” which went to the same 
buyer at 660 guineas and 600 guineas; 
and Jacob Maris, a distant view of Am- 
sterdam, 1877—430 guineas (Wallis)— 
these were sold by order of the late 
owner's daughters 

Among the Moubray pictures were 
Sir J. E. Millais’s “In Perfect Bliss,” 
full-length figure of a little girl, 1884— 
880 guineas (Sampson); this realized 
1,500 guineas at the McCulloch sale in 
1913; and four pictures by David Rob 
erts, which varied from 115 guineas to 
150 guineas each. Among the unnamed 
properties were a drawing by J. M. W. 
Turner, Constance, circa 1835-40—1,200 
guineas (Mason)—this sold for 1,000 
guineas in 1922; and the following pic- 
tures :—H. Fantin-Latour, “The Bath’— 
240 guineas (Templeare); A. Stevens, 
“The Studio,” 1888—240 guineas ( Roths- 
child) ; Sir David Y. Cameron, “Autumn 
in Menteith’—500 guineas (Colnaghi) ; 
E. M. Wimperis, “A Scottish Moore’— 
240 guineas (Vicars): and E. Boudin, 
“A French Port,” 1887—270 guineas (De 
Casseres ). 


ENGLISH FURNITURE 
SOLD AT AUCTION 


LONDON.—In the continuation of 
the sale at Tusmore, Oxfordshire, by 
Messrs. Mawers, Ltd., on May 10th, a 
pair of 5 ft. mahogany bookcases fetched 
£200; an oak credence table, £320; an 
oak buffet, £130; and a pair of bronze 
figures, “The Runners,” on marble bases, 
£100. 


AUCTION CALENDAR 




















SILO GALLERIES 

40 East 45th Street 
June 5, 6, 7—-Fine antique and modern furni- 
ture, china, furnishings, objects of art, etc., 
to settle the estate of Mr. Herbert Powper- 

thwaite of Yonkers and others. 
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NATIONAL GALLERY 
GETS ITALIAN WORK 


LONDON.—In memory of 
band, Vernon J. Watney, Lady Margaret 
Watney has presented to the National 


her hus- 


J.| Gallery a painting of the Milanese School 


of the late XVth century, according to 
The Daily Telegraph of London. The 
picture represents the Virgin and Child 
with St. James, St. Stephen or St. Law- 
rence, St. Bernardino, and St. John the 
Evangelist, with groups of male and 
female donors kneeling on each side. 

The picture carries a traditional at- 
tribution to Bernardo Zenale, but seems 
to be more closely related to the work 
of his contemporary, Bernardino Bu- 
tinone. The picture is very effective in 
design and color, and is of a type hither- 
to unrepresented in the gallery. It is now 
on exhibition in Room XXVIII. 

In this room also have been arranged 
the fine series of drawings by Rubens 
and Van Dyck purchased with the Peel 
collection in 1871, together with a numb- 
er of studies in monochrome by those 
painters. 


A NEW TEST FOR 
OLD MASTERS 





ROME.—Art connoisseurs in Rome at- 
tribute great value to the invention of 
Dr. Fernando Perez, the Argentine Am- 
bassador to Italy, whereby it is claimed 
that the authorship of any painting may 
be established beyond doubt writes a cor- 
correspondent to The Daily Mail of Lon- 
don. 

Reference was made in a recent tele- 
gram to the discovery by Dr. Perez of 
500 years-old finger prints on five Old 
Masters in the Royal Gallery at Venice. 
1 am now able to reveal the details of 
his identification system. 

The system consists of the photograph- 
ing of a painting in dispute while a 
strong light is directed at an angle on to 
its surface. The light throws into bold 
relief each independent stroke of the 
brush. 

Each painter, Dr. Perez maintains, has 
a completely individual manner of put- 
ting paint on his canvas, with the result 
that it is possible to determine from an 
examination of the photograph the au- 
thor of any painting. He likens his sys- 
tem to the fingerprint method of identify- 
ing criminals 

With regard to the fingerprints found 
on the paintings by Giovanni Bellini, 
Cima da Conegliano, and Francesco Bis- 
solo in Venice, it is stated to be probable 
that these painters, while moving their 





LONDON LETTER 


The Italian Loan Exhibition 
Van Dongen at St. George’s Gallery 
Leicester Galleries Feature Zak 


Portrait Drawings at Goupil’s 


By Lovutse Gorpon-StTaBLes 
While on the one hand preparations 
for an exhibition of Italian Art at 


Burlington House appear to be progress- 
ing rapidly, there is on the other more 
than a little doubt whether such an event 
will take place. The large profits that 
have accrued from the Flemish and the 
Dutch shows have caused the Academy 
authorities to feel that a larger share 
should find its way into the coffers of 
that institution. Against this view there 
is the consideration that the Academy 
is state aided as regards rent and other 
details. However, Lady Chamberlain 
has been proceeding as if all this were 
already arranged, and has during several 
trips to the Continent, enlisted the co- 
operation of both the Pope and Musso- 
lini. It would indeed be interesting for 
Londoners to see the Vatican Primitives, 
of which the loan ‘is under considera- 
tion, and for this reason, if for no other, 
it is greatly to be hoped that all differ- 
ences may be satisfactorily adjusted. 
There is a possibility of our joining 
hands with Germany under the banner 
of art on this occasion. 


* * * 


We have frequently had occasion to 
comment on the manner in which popu- 
lar artists are able to create a type of 
face for the fashionables of their day, 
but to the French painter, Van Dongen, 
belongs the credit for creating a new 
ideal of figure. The present vogue for 
the emaciated form seems to owe its 
origin to the slim studies characteristic 
of his work, a number of which are 
now to be seen at the St. George’s Gal- 
lery, Hanover Square. In order that 
he may the more faithfully render the 
charm of the modern woman, Van 
Dongen actually uses for his sketches 
the lipstick and eyebrow pencil of the 
sitter, media that certainly do convey 
something essential to the type. His 
rapid notes have in them something 
curiously arresting, and though they may 
not come strictly within the realm of 
great art, they are undoubtedly talented 
and exceedingly entertaining. 

* * * 
It would be futile to write to America 


(Continued on page 19) 


canvases, inadvertently pressed their 
thumbs into the fresh paint, leaving the 
fingerprints which have been preserved 
to our day. 
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COLLECTION OF THE LATE 
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TO BE SOLD AT AUCTION IN PARIS 
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PUBLIC EXHIBITION 
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PUBLIC EXHIBITION 
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LONDON LETTER 


(Continued from page 18) 
concerning Zak, now exhibiting at the 
America has 
long been familiar with his work. But 
to us he is quite a newcomer, and a 


Leicester Galleries, since 


newcomer whom it is a little difficult to 


place. I imagine that his weaknesses, 
(the bonelessness of his figures and their 
want of solidity, for example) might 


become disturbing with 
greater familiarity. At first sight, how- 
ever, the grace and poetic quality of his 
conceptions hold most of one’s attention. 
For this reason it seems as if his work 
would be more acceptable for the ballet 
mise-en-scene with which it has been 
connected and which is only glimpsed 
for a short time, than for continual con- 
templation within a room. 

In another gallery is hung a collection 
of paintings and watercolors by Grigory 
Gluckman, a Russian, who has already 
exhibited frequently in Paris. The most 
striking works in this show are the 
nudes, handled with unusual power both 
in the modeling and the color. There 
is in all his compositions an interesting 
combination of respect for the academic 
and a leaning towards the modernistic. 
The result has originality and ‘interest. 

The next show at these galleries is to 
be a retrospective one of Richard Sick- 
ert’s work. If it is truly comprehensive, 
it will afford many people an oppor- 
tunity to make a definite and personal 
estimate of this artist. There are many 
who are honest enough to confess that 
they believe that he has never exceeded 
in quality the Dieppe café scenes that 


increasingly 


he painted much earlier in his career. 
The catalogs of these galleries now 
contain a list of recent purchases made 
from them for public galleries—an ex- 
cellent The National Gallery 


heads the list in point of numbers. Its 
purchases include bronzes by Epstein and 
Dora Gordine, oils by Van Gogh and a 
landscape by Cézanne. 

* + * 


record. 


Those who find great enjoyment in 
the careful delineation of the features 
of great men will be much interested 
in the exhibition at the Goupil Gallery 
of portrait drawings and other works 
by Professor William Rothenstein. Ob- 
viously the Professor is a man who 
takes a keen delight in contact with 
distinguished individuals, and this de- 
light he is able to communicate. The 
drawing is everywhere virile, beauti- 
ful in line and instinct with penetra- 
tion. Only a certain remoteness in the 
treatment is inclined here and there to 
alienate sympathy. The watercolors of 
devastated areas in France are as truth- 
ful as the portraits. One feels after 
leaving the show that here is an artist 
who “nothing extenuates nor aught sets 
down in malice.” 


DES MOINES 


Paintings by Mabel Dixon are now on 
exhibition at the Des Moines Public 
Library The exhibition consists of can- 
vases done during the artist’s recent trip 
abroad, as well as of some charming 
tempera sketches. Corsica, the Pyrenees, 
Spain and France have provided themes 
for canvases that are characterized by 








sincerity and a bold somberness of treat- 
ment. 





SPANISH LETTER 


Book Published on the Excavations 
at Merida 
Two Rossis at the Modern Museum 
Excavations in the Riff Country 
Luis Graner Dies 
Cires Exhibits at the Alkazar 
Archeological Museum Acquires 
Iberian Antiquities 








By E. Terror 


The Department of Excavation and 
Antiquities has published a handsome 
volume, edited jointly by Senores Me- 
lida and Macias, in which are set forth 
the results of the excavations carried 
out at Merida (Emerita Augustus of the 
Romans) in 1926 and 1927. The circus 
has now been entirely excavated, thus 
enabling a complete study to be made of 
the plan of the auditorium, with its care- 
fully arranged entrances and exits, cen- 
tral spina and emergency exits. Work 
has been extended to the remains of the 
necropolis, resulting in the discovery of 
two columbaria in a good state of pre- 
servation belonging to a hitherto un- 
known type and ornamented with a 
curious mural decoration. Towards the 
close of this season’s work thermae 
similar to those of Caracalla and Dio- 
cletian in Rome were discovered and a 
further examination of these is in the 
program for next season. The continua- 
tion of the search for the original water 
works of the city has led to the dis- 
covery of a hitherto unsuspected quarter 
which will greatly add to the importance 





of these celebrated remains. The shift- 
ing of this vast volume of soil has re- 
sulted in a rich harvest of miscellaneous 
objects, including statuary, pottery, metal 
work, jewelry, glass and domestic im- 
plements. The book is enriched with 
numerous photos, plans, and drawings 


of unusual interest. 
* * * 

Under the patronage of the Argentine 
Ambassador, the Modern Museum has 
opened an exhibition of oil paintings by 
two Argentine artists: Alberto M. Rossi 
and his wife, Ana Weiss Rossi. Mrs. 
Rossi shows fourteen pictures to which 
excellently rendered color and light im 
part a feeling of joy and optimism. Her 
sensitive temperament is seen in the por- 
traits of children and all her work is 
marked by excellent drawing and com- 
position. In strong contrast Alberto Ros- 
si shows himself to be an artist of great- 
er profundity, preferring subjects of a 
sterner kind. The serenity and latent 
vigor of Rossi’s work are a- delight 
to lovers of the classical. The triptych 
entitled “Toilers of the Sea” is a splen- 
did example of his virile qualities. 

* * * 


The archaeological commission that re- 
cently started investigations in Spanish 
Morocco and was so eminently success- 
ful last year, has renewed its activities, 
and the first reports to hand are very 
satisfactory. In the neighborhood of 
Annual, in the heart of the Riff country, 
a most interesting building has been 
found, It contains a large hall with fif- 
teen columns exactly like those of the 
Mosque at Cordoba. One of the sides has 
a triple archway very similar to the so- 
called “Mirador de la Reina” in the Al- 





hambra at Granada. Great importance is 
attached to this find, as it will un- 
doubtedly throw much light on the re- 
lations between the art of the Moorish 
kingdoms in Spain, and the rival king- 
doms in North Africa. 

+ * ” 

The veteran painter, Luis Graner, has 
died in Barcelona, the last representative 
of the brilliant Catalan school of the 
close of the XIXth century. He first 
studied in the Barcelona School of Fine 
Arts, and was pensioned in Paris from 
1886 to 1891, during which period he 
won his first award at the 1888 National 
txhibition. He was a frequent exhibitor 
at international shows, winning medals 
in Berlin (1891, 1896, 1903), Munich 
(1892), Diisseldorf (1899), Paris (1889, 
1901, 1904) and Madrid (1895, 1897). 
He specialized in genre pictures and 
popular subjects, in the rendering of 
which he had acquired rare mastery. 

* * * 


The pictures which the painter Castro 
Cires is exhibiting at the Alkazar re- 
veal a very personal conception of light 
and color, convincing through sheer 
beauty. In accordance with modern theo- 
ries, he does not obtain his effects of 
light by the more or less violent con- 
trast between pale tints and deep tones 
as most painters do. Castro Cires does 
not consider light as an objective ele- 
ment. To him, light is a substantial part 
of matter, and he brings it out by his 
profound knowledge of color. He com- 
bines the chromatic vibrations with such 
harmony that the light he obtains, be it 
ever so pervading and intense, is never 
harsh or raw. This mastery of light and 

(Continued on page 20) 
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SPANISH LETTER 


(Continued from page 19) 


a solid drawing enable him to render his 
feelings with great directness, and side 
by side with the spiritual meaning of 
the picture there is always some par- 
ticular technical problem, always hap- 
pily solved. In his entire work there is 
nothing that is not simple and clear. He 
does not laboriously go over his strokes ; 
his technique is easy and spontaneous, 
and as soon as the desired effect is at- 
tained he stops, unmoved by the tempta- 
tion to improve. All these qualities com- 
bine to give to the paintings of Castro 
Cires their charming freshness and vi- 
tality. 





me 


The National Archaeological Museum 
in Madrid announces the acquisition of 


a collection of Iberian antiquities from 
Ibiza formed by the late Professor An- 
tonio Vives. It was bought from his 
widow for the sum of 125,000 pesetas. 
Professor Vives was an eminent scholar, 
who devoted his life to the study of 


Iberian art, dividing his time between 
his chair at Madrid University and the 
Directorship of the Instituto de Valencia 
de Don Juan, and practical research 
work and excavations, very often carried 
out at his own expense. He formed many 
valuable and unique collections, notably 
of the Iberian, Roman, and Visigothic 
periods, which have eventually found 
their way into public institutions. In the 
Archaeological Museum there is one 
room devoted to the various Vives col- 
lections, which were at different times 
acquired by public subscription with a 
complementary grant from the State. 


OMAHA 


Following the exhibitions of twenty- 
five paintings by Rockwell Kent, and a 
series of nineteen watercolors by Elisa- 
beth Spalding, of Denver, which were 
shown for the month of May, the Art 
Institute of Omaha will open two exhibi- 
tions which will extend through the sec- 
ond week of June. 

The fourth annual exhibition of the 
Omaha Camera Club and a selection 
from the collections of the Omaha Phil- 
atelic Society will be opened at the same 
time. Of the large number of photo- 
graphs which were submitted to the jury, 
ninety-four have been selected for the 
Camera Club exhibition. Each year the 
work of its members has reached new 
values and has proven that more than a 
camera is necessary to artistic photog- 



























raphy. 





ROCHESTER 


The sixteenth annual exhibition of 
work by the artists and craftsmen of 
Rochester, held at the Memorial Art 
Gallery, is always an event of particular 
interest to the local public, reports the 
Rochester Democrat Chronicle. Including 
the forty-seventh annual exhibition of 
the Rochester Art Club, the third an- 
nual Rochester salon of photographic 
art, the annual exhibition of students’ 
work of the School of Applied Art of 
the Mechanics Institute and an exhibi- 
tion of art work done in the elementary 
grades of the Rochester Public Schools, 
this opening exhibition is comprehensive 
of the active and creative art interests 
of the city. It is extensive in its increased 
size, occupying six of the main floor 
galleries. In the departments of painting, 
sculpture, drawings, black-and-white, 
prints, commercial art and _ illustration 
there are 179 exhibits, representing 85 
artists and craftsmen. 

The jury of selection acted also as a 
























The Omaha Philatelic Society will ex- 
hibit for the first time this year. Or- 
ganized in 1926 with a membership of 
ten, it has in three years enlarged to a 
membership of seventy-five whose col- 
lections are valued in excess of sixty 
thousand dollars. Aside from the interest 
of the exhibition there is to be seen some- 
thing of real beauty of design and ex- 
cellence in engraving. 

The last week of June will be given 
to the exhibition of the work of the 
classes of the Institute. The childrens’ 
work in color and design, which is both 
copied and original work, and the adult 
classes in appreciation of drawing and 


committee of award, making the fol- 
lowing assignments of prize awards in 
the various classes: 

Department of Paintings—Oils: Land- 
scape, to Mr. Thomas J. Mitchell for his 
“Dugway in Winter”; figfiure, to Mr. 
Harold Bishop for his “Study of a 
Nude.” Watercolors: Group prize, to 
Mr. Harwood Steiger for a “Group of 
Seven.” 

Sculpture—To Miss Blanca Will, for 
a portrait head of Lucy Smith Maddox. 

Drawings—Pastel: To Mr. James D. 
Havens for his “Woods on a Winter 
Night.” Charcoal: Figure subjects, first 


; je exhibition. 
prize to Mr. Henry E. Scott, Jr., for a 


watercolors by 


tion’s 


great 
best, depicting motherhood and childhood 
with 


“Beach, 


“Vermont 
gan 
Spring,” 
Lucy M. Taggart. There is also a water- 


color, “New Fields, N. 


painting will form the nucleus of this 





INDIANAPOLIS 





For a very short time only there is in 
the print room of the John Herron Art 
Institute an exhibition of etchings and 
Childe Hassam and a 
color print by Mary Cassatt, not to men- 
tion ten etchings from the Art Associa- 
Robert 
Frederick Blum, painter, illustrator and 
mural decorator, the gift some years ago 
of the 


permanent collection by 


Museum 
Mary Cassatt is 


Cincinnati 
Bain” by 
American 


“Le 
woman-etcher at 
lines that 


delicate suggest 


The Macbeth Gallery of New 


New England’s intellectual aristocracy is 
democratic in his art and has a passion 
for truth. A twelfth, “Dutch Door,” is 
lent by Miss Lucy M. Taggart. 


Etchings included are the 


Easthampton,” 


Inn Oaks 


lent by 


Grinder,” ‘Wayside 
“Dutch Door,” 


H.” 


Association. 
that 
her 


rather 
than define, and that always stop at the 
right place. 
York 
has lent eleven etchings and two water- 
colors by that master painter and etcher, 
Childe Hassam, who, while a “scion of 


“Abalon 
Shell,” “Shadow,” “Old Mulford House,” 
“Chimneys,’ 
House and Trees,” “Deep Sea Bathers,” 
Village,” “River,” “The Or- 


Miss 


LOUISVILLE 





At the J. B. Speed Museum is an ex- 
hibition of out door paintings by Carl 
Arthur Faille. The artist’s technique is 
peculiarly his own, evolved from his own 
determination to paint without any aca- 
demic preparation. Mr. Faille has an in- 
timate feeling for nature in many moods 
and his keen color sense gives his can- 
vases great carrying power. The most 
striking picture in the exhibition is a 
still life in which a brass vase standing 
on a green cloth reflects light which 
treams through a red curtain. Other in- 
teresting works are “Cornfield,” “The 
Hum of the Mills,” “A Mild Winter 
Day,” “Sunset Cliffs,” and the snow pic- 
tures. 

+ * + 


Also on view at the museum is an ex- 
hibition of oils, watercolors, prints and 
charcoal drawings by the pupils of Miss 
Blanche Baxter. Among the most in- 
teresting exhibits are those by Mary 
Nay, Ida Belle Thompson, Miriam Kapa 
pells and Blanche Baxter. Others show- 


ing their work include’ Katherine 
Schachner, Elizabeth Grinstead, Lydia 
Thompson, Enoch Brantley, Virginia 
Eichenberger, Jane Allen and Marcia 
Hite. 

* * &* 


The exhibition of velvets, damasks and 
brocades, also on view at the museum 
has historic interest and has met with 
much appreciation from the public. 














group of twenty-minute sketches of 








nudes; second prize to Mr. Charles E. 










Bracker for his portraits of Ed. Wolff 
and David Darling. Landscape subjects: 
To Mr. Ralph Avery for his “Spiritual- 
ist Church.” 

Black and White—To Miss Helen 
Blumenstiel for a group of designs on 
ink. 

Prints—To Mr. Norman Kent for a 





group of woodblock prints. 
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CALENDAR OF EXHIBITIONS IN NEW YORK 








50 East 57th St.—Etch- 
Grant and S. M. Litten, 


Ackerman Galleries, 
ings by Gordon 
June Ist to 30th. 


Thomas Agnew & Sons, 125 East 57th St.— 
Exhibition of paintings and drawings by old 
masters. 


Ainslie Galleries, 677 Fifth Ave.—Paintings and 
watercolors by Jerome Blum and an exhibi- 
tion of watercolors by Francis I. Bennett. 


American Designers Gallery, 145 West 57th St. 
—Seven rooms in the modern manner, a home 
furnishing project for average incomes, until 
June 15th. 


American Women’s Association, 353 West 57th 
St.—Annual exhibition by the Artist Group 
of the Association, through June. 


Anderson Galleries, 489 Park Ave.—National 
Small Sculpture Exhibition, June Ist to June 
29th. 


Arden Gallery, 460 Park Ave.—Sixth annual 
exhibition of the New York Chapter of the 
American Society of Landscape Architects. 


The Art Center, 65 East 56th St.—Craftwork 
shown by the New York Society of Crafts- 
men, wood engravings by selected artists 
and Mexican craftswork shown by the Paine 

Crafts Cover 
House Beautiful Magazine 

June 3rd to 8th. 

rooms, showing decorative arts, arrangements 

by Lucian Bernhard, Bruno Paul, Rockwell 

Kent, Paul Poiret and other noted designers, 


Mexican Corporation. designs 


from the cover 


competition, Harmonized 


through June. 


Barbizon, Lexington Ave. 
pupils of Los 


Arts Council, The 
and 63rd St. 
Angeles Public Schools, through June. 


Drawings by 


Babcock Galleries, 5 East 57th St.—Summer ex- 
hibition of paintings, watercolors and etchings 
by American artists. 


Balzac Galleries, 40 East 57th St.—Paintings 
by old masters and works of the Impres- 
sionists. 


Belmont Galleries, 137 East 57th St.—Primi- 
tives, old masters, period portraits. 


Boehler & Steinmeyer, Inc, Ritz Carlton Hotel, 
Suite 729.—Paintings by old masters. 


Bonaventure Galleries, 536 Madison Avenue— 
Autographs, portraits and views of historical 
interest. 


Bourgeois Galleries, 693 Fifth Ave.—-Fine paint- 
ings. 


Paul Bottenwieser, 489 Park Ave.—Paintings 
by old masters. 


Bower Galleries, 116 East 56th St.—Paintings 
of the XVIth, XVIIth and XVIIIth century 
English school. 


Brooklyn Museum, Eastern Parkway and Wash- 
ington Ave., Brooklyn.—Decorative arts, 
recent accessions and exhibition of collection 
relating to Napoleon bequeathed by Marion 
Reilly. Third Annual Exhibition of Ameri- 
can Block Prints, assembled by the Print 
Club of Philadelphia, to August Ist. A col- 
lection of gowns of forty and fifty years ago, 
the gift of Mrs. L. E. C. 
Mabel Glenn Cooper. An exhibition of the 
work of children in the Saturday 
classes at the Museum, to June 3rd. 


Pierce and Mrs. 


morning 


Brummer Gallery, 27 East 57th St.—-Works of 


art. Paintings by Michel Kikoine, to June 
Ist. 

Burchard Galleries, 13 East 57th St.—Exhibi- 
tion of early Chinese art. 

Butler Galleries, 116 East 57th St.—Old deco- 


rative and sporting paintings. 


Daniel Gallery, 600 Madison Ave.—Paintings by 
Blume, Dickenson, Driggs, Kuniyoshi, Spen- 
cer and Sheeler, through June. 


De Hauke Galleries, 3 East 5ist St.—Modern 
paintings. 


Downtown Gallery, 113 West 13th Street— 
An exhibition of small pictures from $10 to 
$50, June Ist to 15th. 


A. S. Drey, 680 Fifth Ave.—Old paintings and 
works of art. 


Dudensing Galleries, 5 East 57th St.—Paint- 
ings by Robert Fawcett and Michael Baxte, 
and machinistic photographs by Arthur Ger- 
lach, to June Ist. 








RENE KIEFFER 


18 RUE SEGUIER, PARIS 
SENDS FREE ON REQUEST 


his new catalogue ‘“‘S’’ of rare books, art 

editions and works out of print. Send in 

your name for the regular service of fu- 
ture catalogues. 




















Part moderne 
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and Modern Schools 
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Durand-Ruel Galleries, 
French paintings. 


12 East 57th Street— 


Ehrich Galleries, 36 East 57th St.—Old mas- 


ters, contemporary paintings and garden fur- 
niture. 


Ferargil Galleries, 37 East 57th St.—American 
paintings and etchings and garden sculpture. 


G. R. D. Studio, 58 West Sth St.—Paintings 
by Bourne, Ferstadt, 
June Ist. 


Buller and Lewis, to 


Gainsborough Galleries, 222 Central Park South 
Old and contemporary masters. 


Gallery of Living Art, 100 Washington Square 
East.—Permanent exhibition of progressive 
XXth century artists. 


Pascal M. Gatterdam Gallery, 145 West 57th 
St.—Exhibition of the work of prominent 
American painters, 


Grand Central Art Galleries, 6th floor, Grand 
Central Terminal.—Annual Founders’ Show, 
to August 31st. Exhibition of paintings by 

Frank C. Kirk; and exhibition of paintings 

by Theresa Bernstein, June 4th to 15th. 


Greener Art Gailiery, 157 West 72nd St.—Con- 
tinuous exhibitions of old and modern pic- 
tures. 


Harlow McDonald and Company, 667 Fifth 
Ave.—Etchings and drypoints by Sir Sey- 
mour Haden, to June 15th. 


P. Jackson Higgs, 11 East 54th St.—Authenti- 
cated old masters. 


Holt Gallery, 630 Lexington Ave.—Contem- 
porary American art. 


Kennedy Galleries, 785 Fifth Ave.—Etchings 
by French artists, to June 15th. 


Keppel Galleries, 16 East 57th St.—Miscella- 


neous etchings. 
Thomas Kerr, 510 Madison Ave.—Antiques. 


Kleemann-Thorman Galleries, Ltd., 575 Madison 
Ave.—Summer exhibition of works of Ameri- 


can etchers. 


Kleinberger Galleries, 12 East 54th St.—Old 


masters. 
Knoedler Galleries, 14 East 57th St.—Etchings 
by contemporary American artists. 
Kraushaar Galleries, 680 Fifth Ave.—American 


and French paintings. 


J. Leger & Son, 695 Fifth Ave.—Paintings by 


old masters. 


John Levy Galleries, 559 Fifth Ave.—Old mas- 


ters. 





Little Gallery, 29 West 56th St.—An exhibition 
of antique mirrors, to June Ist. Exhibition 
of table linens and center arrangements, June 
3rd to 15th. 


Macbeth Gallery, 15 East 57th St.—Summer 
showing of selected paintings by American 
artists. 


Masters’ Art Gallery, Inc., 28 West 57th St.— 
Old master paintings. 


Metropolitan Galleries, 578 Madison Avenue.— 
American, English and Dutch paintings. 


Metropolitan Museum of Art, 82nd Street and 
Fifth Ave.—The Architect and the Industrial 
Arts; an exhibition of contemporary Ameri- 
can design, through September 2nd. Em- 
broideries, costume accessories and _ velvets, 
through September. Japanese prints, through 
August; modern prints and selected master- 
pieces in prints, through September. 


Milch Galleries, 108 West 57th St.—Special 
summer exhibition of American paintings and 
sculpture by leading artists. Group of eight 
a by Louise Janin of Paris, to June 
st. 


Montross Gallery, 26 East 56th St.—£xhibition 
of paintings by American and foreign artists, 
through June. 


Museum of French Art, 20-22 East 60th St.— 
Empire collection left to the Museum by the 
late Mrs. Leonard G. Quinlin. 


National Arts Club, 15 Gramercy Park.—Sum- 
mer exhibition by the Painter Life Members, 
to October Ist. 


National Association of Women Painters and 
Sculptors, 17 East 62nd St.—General exhibi- 
tion, to last through September. 


J. B. Neumann, New Art Circle, 9 E. 57th St. 
—An _ exhibition of international moderns, 
American, French, German, Italian and Rus- 
sian. 


New York Public Library, 476 Fifth Ave.— 
Corridor, third floor, early views of American 
cities. Room 321 exhibition illustrating ‘‘The 
Making of an Etching,”’ until November. 


New York School of Applied Design for Wo- 
men, 160 Lexington Ave.—General exhibition. 


Newark Museum, 49 Washington St., Newark. 
—Exhibit of American design in wallpapers, 
hardware and useful things in metal. 


Newhouse Galleries, 11 East 57th St.—Loan 
exhibition of paintings representative of their 
collection by Rembrandt, Reynolds, Hoppner, 
Daubigny, Rubens, Corot, Stuart and In- 
ness, through June. 


Arthir U. Newton, 665 Fifth Ave.—Paintings 
by XVIIIth century English masters. 


Frank Partridge, 6 West 56tn St.—-Exhibition 
of old English furniture, Chinese porcelains 
and paneled rooms, 

Portrait Painters Gallery, 570 Fifth Avenue.— 


Group of portraits by twenty American 
artists. 























Rehn Galleries, 693 Fifth Ave. 
American artists, to August Ist. 


Reinhardt Galleries, 730 Fifth Ave.—Exhibition 
of paintings and watercolors by Derain, Vla- 
minck, Utrillo, Friesz, Matisse, Laurencin, 
Picasso, Dufy, Zak, Sterne and Modigliani, 
until July Ist. 


Paintings by 


James Robinson, 731 Fifth Ave.—Exhibition 
of old English silver, Sheffield plate and 
English furniture. 


Paul Rosenberg & Company, Inc., 647 Fifth 
Ave.—Modern French paintings. 


Schwartz Galleries, 517 Madison Ave.—Sport- 
ing and marine paintings by various artists, 
during June. 


Scott & Fowles, 680 Fitth Ave.—-XVIIIth cen- 
tury English paintings and modern drawings. 


Jacques Seligmann Galleries, 3 East 5ist St.— 
Paintings, tapestries and furniture. 


Messrs. Arnold Seligmann, Rey & Co., Inc., 11 
East 52nd Street—Works of art. 


Silberman G » 133 East 57th St.—Paint- 
ings, objects of art and furniture. 


Valentine Gallery of Modern Art, 43 East 57th 
St.—Modern French paintings. 


Van Diemen Galleries, 21 East 57th St.—Old 
masters, 


Vernay Galleries, 19 East 54th St.—Exhibition 
of oak paneled rooms; the Wetherfield collec- 
tion of XVIIth and XVIIIth century Eng- 
lish clocks; mantelpieces, wall lights. 


Weston Art Galleries, 644 Madison Avenue— 
Paintings. 


Weyhe Gallery, 794 Lexington Ave.—Group 
exhibition of watercolors by Abbie Candlin 
Wladek Mruk, Willard Nash and Herman 
Post; drawings by William Littlefield and 
Henry Melloy; and paintings by Wayne 
Wilhelm, to June 15th. 


Wildenstein Galleries, 647 Fifth Ave.—Old 
paintings and works of art. 


Yamanaka Galleries, 680 Fifth Avenue—Works 
of art from Japan and China, 


Howard Young Galleries, 634 Fifth Avenue— 
Selected group of important masters. 











TAPESTRIES 








BRIMO, DE LAROUSSILHE 
Works of Art for Collections 


From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 
PARIS 


— PAINTINGS 








CHOICED PIECES OF 


PAUL-GUILLAUME 


FIRST-CLASS PAINTINGS 


Derain, Matisse, Picasso, Renoir, Cezanne, Modigliani, Manet, Douanier Rous- 
seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, Marie Laurencin, etc., etc. 


ANCIENT NEGRO ART 


59 Rue La Boétie, PARIS 














BIGNOU 







First-class Paintings 


8 Rue La Boétie 
PARIS 




















ELISABETH PARAF 


23bis Rue de Berri, PARIS (Champs-Elysées) 


FIRST-CLASS OLD PAINTINGS 
FRENCH FURNITURE (18th Century) 

























ERNEST D 


41 Rue de 


Early and recent works 





E FRENNE 


Seine, Paris 


MODERN PAINTINGS 


by Utrillo and Vlaminck 








Established 1802 


14 RUE GAILLON 





CH. POTTIER 


Specialized in the transport of Works of Art, Paintings, Tapestries, etc. 


Agents in all European Art Centers—London, Berlin, Amsterdam, Brussels, ete. 
Packer for th Metropolitan Museum, New York 


PACKER AND 
SHIPPING AGENT 


(near Opera) PARIS 











Chas. Kaufmann 


Ancient Tapestries, Point 
Old Paintings, High Antiques 


23 Faubourg St. Honoré, Paris 

















J. WATELIN 
XIX Century French Masters 
11 Rue Auber 
PARIS 










J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGE 
PARIS 








R. G. Michel Gallery 
17 QUAI ST. MICHEL, PARIS V 


Original Engravings & Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od. Redon, 

Renoir, Whistler, Zorn, etc. 


Catalogues on Application 














M.& R. STORA 


Gothic and Renaissance 
Works of Art 


Paris, 32 B'® Boulevard Haussmann 











GALERIE VAN LEER 


Painting since Cezanne 
41 Rue de Seine, Paris (6) 














The Art News 





Saturday, June 1, 1929 








TOLEDO 


The Seventeenth Annual Exhibition 
of American Painting is scheduled to 
be on view in the galleries of the Toledo 
Museum of Art from June 9th to August 
25th inclusive. Seventy paintings selected 
from the *Twenty-seventh International 
Exhibition of Paintings, Carnegie Insti- 
tute, Pittsburgh ; the Eleventh Exhibition 
of Contemporary American Oil Paint- 
ings, Corcoran Gallery of Art, Wash- 
ington, D. C.; the One Hundred and 
Twenty-fourth Annual Exhibition of the 
Pennsylvania Academy of the Fine Arts, 
Philadelphia; and from the One Hun- 
dred and Fourth Annual Exhibition of 
the National Academy of Design, New 
York City, include the works of Karl 
Anderson, Frank W. Benson, George 
Biddle, Hugh Breckenridge, George EI- 
mer Browne, John E. Costigan, Arthur 
B. Davies, Guy Pene du Bois, Gertrude 


Fiske, Daniel Garber, Marion Haw- 
thorne, Felicia Waldo Howell, Leon 
Kroll, Louis Kronberg, Ernest Lawson, 
Hayley Lever, Jean MacLane, Gari 
Melchers, Jerome Myers, Ivan G. Ol- 
insky, Van Deering Perrine, Ernest D. 
Roth, Eugene Speicher, Edward Vol- 


kert, Horatio Walker, Martha Walter 
and many names familiar to the Ameri- 
can public. It is a vibrant and colorful 
group of pictures. 











PORTRAIT OF EDWARD G. 
KENNEDY, FORMERLY HEAD 
OF KENNEDY & CO. 


By WAYMAN ADAMS 


Now on view at the Portrait Painters 
Gallery 
























PAUL ROSENBERG 
AND COMPANY 


INCORPORATED 











NR 















FRENCH MASTERS 
OF THE 


XIXth AND XXth | 
CENTURY 

























NP 


NEW YORK 
647 Fifth Avenue 






















BRUMMER 


Gallery 
Inc. 


WORKS 
OF 
ART 


PARIS 
203 Bis Bd. St. Germain 








Robert C. Vose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


CARRIG-ROHANE 


Carved Frames 


559 Boylston Street 
Copley Square BOSTON 
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JULIUS LOWY 


{ INC. ] 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 




















HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 


LEON MEDINA, rnc. 
Objets D’ Art—Tapestries 


HOTEL PLAZA 
58th Se. and Sth Ave., New York 
Member. Antique & Decor. Arts League 





OLD VENICE 


RENAISSANCE 
DE LA ROBBIA FAIENCE 


Tapestries—V elvets—Brocades 
Avazat Mepina, President 
58 Faubourg, St. Honoré, Paris 











GALERIE DES ARTS 
DECORATIFS ANCIENS 
Gothic Art—Tapestries 
Ispahan Rugs 
L. Meptina, President 


3 Rue La Boétie Paris 








Exhibition of Etchings by 
ROBERT AUSTIN 
BLAMPIED 
RUSHBURY 


KLEEMANN 
THORMAN 


575 Madison Ave., New York 
































DEMmoTTE 


Nnéw-yORK 4 PARIS 
B25AAST B 27 RUG DE 
78% STREQT BERRI (VIII®) 






























BABCOCK 


GALLERIES 
5 East 57th Street N. ¥. 


Paintings—Water Colours 


Scott & Fowles 

















Etchings 
Paintings 
Drawings 
N. E. MONTROSS 
Bronzes 


Works of Art 
680 Fifth Avenue 


(Fifth Floor) 
Between 53d and 54th Streets 
NEW YORK CITY 


MONTROSS GALLERY 
26 EAST 56TH ST. NEW YORK 
































THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE 


510 Madison Avenue (4th floor) New York 

















Tue Beacon Press, Inc., New Yore 
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